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The water colonrs of Hitler on show i the Palazzo Veeckio, ina :Iluccmf
section of the exhibition ard works recovered By Rodolfo Siviero,
showld not be seen as a profanation of the collection of masterpaces ja-
kin vy By the Nazis, often by ihe divect arder of the Filirer, Nor showld
the exhibirion of this series of postcards”bva st Spwday painter who
waes destivied o coved? the most dreadful crimes againgt homanity in
any way affend the values being celebraied this vear in Florence on the ac-
casion of the fortieth anwiverzary of the liberarion of the citv from the
Nazi-fascisis. On e contrary, the exhibivion of Hitler's painiings forms
parl of the homage M? pald to Siviero who, oi receiving theni fromi
Martin Bormann’s wife, broughi them ro Florence with the idea of exhibi-
g Hren,

The water colowrs, e from exciting an wnderstandable nunmuﬁl e
affer Fi L The introductory ¢ Enzo Collotti offers so-
e ::ﬁ::ﬁingﬁ?ﬁughu both on :ﬁei‘sﬁﬁiﬂ of Maziism u'u‘mimd fes-
wards the search for the classicisem idenrified with the race ideal, fas seen
in the Lancelloni Discobolus), and on the personal tasres of Hider, obses.
seed, as cant be seen from his banal serdés of views, by g sort of maiia for
the exact reproduction from life,

Lastly, we have the opportamity fo reflect on Nozi politics reparding the ac-
q;u's.:'l'ml or, more brivtally, the theft awd plunder of the artistic patrimony
of B .

Rﬂd’u!?;p;fﬁlm set himsalf irsi this plundering with resulis which
mai; today be seen here in ﬁ‘:!’uhua Vecglio, And the presence of
Hitler'’s paintings s a svmbol of the defeat of Nagiism, not the German
people as such-wihich, in memory of Siviera, we gre celebrading today
alowg with the reacquisition of freedowr

iorgio Morales
Alderman for
Cultural Activities
Comune di Firenze




The exhibition of Hitler’s water colowrs is af ance difficalt and siimula.
fimg. It is presented by the Comune di Firenze along with the works of art
raken away by the Nazis d"ﬂ“%; a decade of cultural rapport with Iraly,
ared Iater recovered by Rodolfo Siviers in Germarny af the end of the war.
Both the difficulry and the stimudus 1o a necessary critical fmvestipation of
this gxhibifion le in the paivter himsel], in the ,Euﬂlr:ul'nr historical epoch
during which they were pairted, and in all the histarical and political ime-
piimﬁmmﬂ e p-ﬂiurmf.'mugﬂ ot as sechecreaied and left in our con.
fimenr
Muany studies Fmv: Eumt writien abonr the special rappore benween frtter-
preters of history wu‘_fdpamnng. or better sl of “the concept of
Fromm Clarles X of Sweden wha, in his raids on Polond, berweer one bar
tle and another took possession of the entive parrimomy of Rengissance
maneseripts and classical texts from the roval lib fﬂﬂ:r}r of the fagellonidi at
Cracow, to Napoleon in i militarv-artistic campaigns in frady and Epvpl,
to the greatr Ortomran Sultans in their raids on Persia, there was alwavs
-In‘d' ever d particiar rapport of conflicting admiration and envy for what
they oppressed had able fo create and offer in ﬁc field of
ur. Pt BRElr COMGUErars,
ﬂs ﬂ! rds the personality of Hitler in this comexs, a reading of the sssayvs
Callont and Mariani provides a valpable cortribuiion to the understan-
ng of the painfer's racter and of the pariicielar kistorical epoch in
which he worked.

Claudio de Polo

President
Fratelli Alinari Editrice




Blood and warer colours

The water colours of Hitler fall wndeniably into the category of genre
paintings, This is evident from the technigue rsed, Wardr colowr (5 a sin-
pular rechnique, at once Ingennous and refined, and stromgly associared
with the amatenr and the aeademic, It prederermines and limits the poe
pose and scope of the work fo be executed. In Hitler’s case it is evident
above afl in the choice of subject vepearedly execured with maniacal ob-
sessiveness gnd nearness. They are all views, urbaw landscapes wich the
oecasional awkvwardly dravwa figure passing in front of a background do-
weintaeded by monumends repraduced with irreproachable eocuracy.
Hilers water colowrs are an (Tenating and coherent preface ta the offi-
cial painding of the Third Reich to ke established over MH'EI;JMH larer,
We say this in view of the what came out for example, for the exhibition
entitled "Apr wnder the Third Reich-docrmenss af oppression’ held ai the
Frankfrrter Kunstverein in 1974,

Painting during the Nazi era was nof only inspired by the ideas and reflec-
tiones om art of fider and his collaborarors but was also, as we have said,
anticipated by Hitler himself as painter. According 1o the inielligent opi-
wion of Berthold Hirg, the art of the Thivd Reich was essenidally, ar least
im the field of fiporative arfarchitecture, oinviously, was a different
watterg sudden rehabilitadion of genre painsing in opposition to the dege-
nerate imodern, avant guard] ari prodoced By the bodrpeoisie. I appears
obvious tar even genre painting irself was a product of the bonrgeoisie-
and af the most out of dote taste. This is iroe of all genre painting ‘wsed ' by
Mazifsem, taken and updated from every possible differens sowrce, from
Duich peinmting of the XVHith centowry avd the provivead palnting of Bava
Fia unﬁ!u Tyral of the X VIt century, fo the style of Biedermeier, and
eveer fo sonre aspects of the Neue Suchiichketr jeven though ihis belongs ta
the epposite, flercely combaited tendencyl, as was demonstrated by the
SEE v exarmples eng in the Realisp exhibition held ar Bearvhourg in
TURT. With regard fo this interference with some aspects of the New Oh-
feetiviey” it shawld be said that so stravge and brutal a cofrcidence of op-
posites, though in this case only in ceriain sectors, 18 present in the very
roots of Nazi celture fas the Mloody destiny of Natiowal Socialism demon-




strades om g politicel level) To take, for example, that sirange Nagzi® thive
ker, the Italtan Julius Evola: whilst Hitler was painiing his landscapes,
Evola was active in Italy as a dadaise paiwter. And it is well bnown thar
Dadaism fwhich was perhaps the real ﬁ;rmm retalution — in the field
af arf v = of owr centary) had the hovnowr of betng angrly and nepative-
ly cited in the very pages of Mein Kampt. This in ihe name of a brighte.
g ﬂpﬁih‘ jor art which was to become ‘calm’ and ‘reloced’ and disdain
any clrange in fashion or sivle, any aggressive deformation. Irn fact, i
would be, fo say the least, an exageeration 1o consider Hitler 'a prim Sun-
day painter’ as he has sometines been called.

Abeve all, Hitler was not really a Sunday painier, an amatenr, but a small
fime professional painter working from Monday vo Saiurday: and then kis
water colowrs show thar as q painter Hitler was anvthing but ‘erim’. The
expressionisis were, much move 5o, Hitler was grinm ('t e here phe word
is inadequate) as the author of the political progromme deseribed and an-
mnenced by fom af Rawsclming as a great lavndscape painted on the back-
cloth of our stage’ and nor as the arthar of innccious and feiviad weban
landseapes.

I amveiting, Hitler’s water eolowrs shaw the admired feven an g sivlisiic le.
vell, [mpentowus, sentimental ,E)_rﬂm!ﬂ of an Ausirtan provincial (bur alsoe
‘ereat Germar ) o the capital, Vienna fard then o Munichy, revisited al-
mast as an ‘inside’ wourist in some Sacred” places; a feeling of admiration
mrixed with envy and fealonsy inasmrech as Hitler came from the countrye
and constdered himself close ta the sofl and roots of the nadion, with the
peasanis diffidence towards the cosmopolitan ciiv, Nevertheless, he was
fa fix with his water colowrs (the frony of destingt some sublive moments
in the life of the city as objectives which had (o be overcome through the
fastirrection of a cultural 'ruraliny the deposivarey of the true values of e
T, Fived' thenr using methods by row o ie, once a product of
the cosmopolitan city, laier 1o be relegaied to provincial art schools, me-
theeds which Hitler intagined to be perennial, The resulis were more vil-
kitsh ihan vilkisch,

It 15 probable thar Hifler mﬂp:‘mi m the picture posteards af the era. Asa
copvist be can be compared fif the reader will pardan the Masphemviwich
another copier of postcards, this tee an dlaserions one, Virillo, Leaving
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aside subjecr and lechimigue and comparing the reswlts obrained, the ae-
sthetic abyss which separates the two hecomes apparens, I is precisely Hi
Her's preater technical expertise fin e scholastic sense] witicli verders iz
views totally flar and devaid of inner lght or poetry, whilst the less tech-
refcal’ Divillo's swerving from a bold irﬁmﬁ!.‘y to fis heembile mudt!r{:m-
drece such valid and hapry resules o both an Er’l'l"s.l'l'ﬂ'biﬂd a rechnical tevel
(for techiitge, ctalily i pafvring, shold gever be vigid)

(gﬂ mu?}?i.! i:s#ue. nrrzm::ln fuﬂlﬁhrpumdu: el erg:dﬂ' Fitler widh
being a precursor af:ﬁ:&u of patniing, fashtoralle roday and mof with-
ol a certain chirtons validity, knovwn as anachrowism’, hypermannerism'
o ‘grotationt . Bue Hitfer vecoped ftoo well and there fore badly) only po
stcards witich had nwo permanent value, Or aif least it appears hal he co-
pled them, And Tis guotations are therefore terrehbly weak fsi as all the
penre pﬂiﬂfﬁﬂg’ﬂf the Third Reich is rervibly weak despite all the pomp of
e éra and the reginig,

Thiz exhibition of Hitler's water colours can therefare be fooked ar in gn
hisiarical fight arnd be seen as a sart of preface, ideal and ewtively perso-
nal, o the series of afficial exhibitions on given thewes which abounded
i the thirties in Germtany (the first modern example of the traveliing and
ceririized callecrive show) Seen in tiis way it is a wseful record.
Urban landscapes of Vienng and Munich’, then, can be seen as a prefude
fo such exhibitions as 'Wife and Mother’, 'The Forest), 'The Sea’, 'The Ger-
il Peasant), The Germant Countevside’, The Horse in Avr, Factory
work, War' und so weiler witich took place in Hitler's Germany in she
ihiveies, It showld noy be forgotten that much oler ofeagraphy being pro-
dreced in variows coundries, including our own, was alse genre painting.
A i1 is nor vecessarily the case that all of these effore, o the shame of
their formal compion dénominator, are only fit, as regards quality, o be
throwe away. 7 is ondy very p 2

Sergio Salvi
Directer of the
Ceniro Mostre di Firenze




Art and Naziism




Art and Naziism
Enzo Colloiti

The cultural opposition of the
Twenties: towards a specilically

German art

To ddentify the aesthetics of Na-
rism with the 1astes and ideas
ahoit art of Hitler would undouls
tedly be both partial and inadegua-
e, Mevertheless, the latter canmot
he dissassociated from the dealo-
gy and practice of ary which assu-
med an official characier under
the Nationa]l Socialist regime. If
we wished to trace a definition of
ari in Hitler's [irst palitieal mani-
festo we would only Tind a negalive
ang! in Mein Kampf, at the same
mament i which ihe 'Bolshevism
of art” is defined as the only possi-
hle asholute expression of Bolshe-
vism From a cultural asnd imtellec-
tuasl podnt of view, war on modermn
art, all modern art, 1s declared, Ane
ticipating what s almost @ con-
stant in Hitler's ideas an the arti-
stic currents of the time, the favou-
ritg targets are Dadaism and Cu-
bism, none ather than ‘the morbid
excesses of individuals who were
perverlied and out of their wits”.
Such judgements already implica-
te the transformation of art from
the expression of a free activity of
culiure, or as was to be said else-
where, of hated liberal pluralism, in-
o a function destined 1o be direc-
tly controlled by the Seate, Modeon
art is a neration and prostitu-
tion of culture; closely linked o
the crisis of the Twentes and 1the
consequences of the world war
whose elfects were manifest most
particulariy in the Held of arn
through the fragmentation of old
forms of communicaiion and the
seatch for few means of expres-
sion, and heinf incambie of pla-
cing these new ferments within the

centuries old cowrse of ariistic re-
search, Adolf Hitler had few
doubts on the place due 1o his arti-
stic contemporanies who cxpres-
sed the post-war crisis with grea-
ter inguietude: "Sixty vears —
he wrote =— an eshibition ol s
calied dadaist "experiences” would
simply have been impossible and
the arganizers would have finished
up in an asylum, whilst today they
find themselves even  presiding
ower artistic aszociaiions”. But one
day this scandal would come 10 an
end because "itis the job of the Sia-
te to prevent people from falling
into spiritual folly™,
The pretexi of guaranlaeinf the
spiritual health of the people, of
the collectivity, is From now on im-
plicitely or explicitly lnked 1o bo-
dily health: here, in fact, in these
propositions, we can already s
all lﬁbﬂ.ﬂt premizes of racism. In
its tuwrm, the racist determinism of
Mazi idealopy is ithe Froit of a cultu-
rul determinism. "Every race, in ar-
der to preserve itd exisiance, acis
on the basis of the energies and va-
lues which belong to il by nature.
Only g man fit For heroism thinks
acls herolcally, given that pro-
vidence has furnished him with the
appropriate reguirements. "With
these pronouncements, expressed
to the culture session at the Mazi
rty congress in 1933 g Nurm-
E:r Hitler anticipated and io part
conlivimed the concrete lines of a
cultural policy that had already
been put into practice by the first
months of the MNari regime. The
10th March, 1933, had seen the ri-
tual amd symbalic burning of ban-
ned books destined 1o predetermi-
ne, again with a condemnation and
ritual destruction, the lines of
compatibility with the rcist Welt.

1n




|:|II'|."'-|:'|r?|'.II|r|'HJ,: of the ||.'Hi|'||-e'. the
"heroic doctringe of values of blood
race and personality”, imprinted,
on the “eternal lows of seleciion®™,
Az history and culture were bent 1o
the uses of the new racist Welna
selpmeanrg, culivral policy  imome-
diately became a point of selection
of the intes |.‘.|I|_'Iu.li'.L' cranons. Ha-
cist conditioning of calture snd art
also predetermined the model, the
unl:.; rh_‘n]]i:-i*ﬂ]‘llq' el the sivle,
The hersic acathetic ol H.‘J..-!ii.h-lﬂ.
sl itself up as the heir 1o the ideals
and heauty of the ancient roaces
with their like ideas of “mass here
dity"” al pure blend. Naxi Meoclas
sicism, so false and rhelorical, ca
mie into being through the annexa-
tion to Arian-Mordic Neo-paganism
ol the Greco-Baaman lI".ldiI:iuI'l. I'L'.uJ
not os o historical tradition bot as
an eternal model; if African art e
]L:lrlg.'h |:l||l_1. Lo Alrica, Greco-Eoman
art does not belong to any one peo
ple becawse it belongs to evervone,
it 15 art, its models of the ideal and
ol beauty are art itsell. "In ancient
and muslern times Mordic-Arian
man has always found the cogent
svnthesiz Between the task assi-
gned him, the purpose and the gi-
vion materials. It is therebore, mot
be wondered sl that every polit
cally hercic epoch immediately
srehs o itsart a |:'!u'i|l;..'-\_' Loy Q1 L'I'.l_LIi.II'
Iy heroic past. Greeks and Romans
thus become suddenly close to the
Germans who are constrained lo
weck their roots in a fundamental
race for this rescon the inumeortal
achievements of the ancienl peo-
ples continue wo exert their atirac-
tion on their racially linked de
seerndants. Sipee it s better (o imi-
tate the good than w produce new
|,:|i|_1|111q'w.':~1, ithe intubtive creations of
these peoples can still in ferms of

.1.1".|1:. EE torm even today  their
educative and orlemtating  func
tiom™, A clearer condemmation of
q"ﬂpl.‘l'lrl:ﬁl.'l::llillli!'\-III a'l.rll.l. A RS E
research is rarely 1o be found in
the annals of modern culture, Ti is
alse understandable why a Breker
ar a Thorak should rise io ihe pos
tion of priviledged artists in a Sta-
te which even stole dhe Mirone 1
seobilus, placing on the same le-
vel, o Uhe basis ol @ confused idea
|,_||:' CI:.’Ih:‘i-iL‘j:"\-lﬂ. I!|'|1.‘ I111.u..‘|l_'|.~| |,_||:' Greck
cuilture and & superficial imitation,
making of what was a purely for-
ma] ey HIW eihic and a Wisdran:
shawng which had nothing whate-
ver 1o do with Greek teadition,
There is one last aspect which
completes the picture of art and
the ariist according to Hitler, and
which he tried and in part succee-
ded to see realized in concrete
terms under the Third Reich. The
artist se o Funerionaey of an idealo
gy, something more than a simple
propagandist, "Are s oa sublime
LR (RN |I..'q|.1|r|||g H | I_'IHIIIIIItIII-I_'Ill
even o the extent of fanaticism.
He whao is chosen by destiny 1o re-
veal o the world the soul of a na-
|]|:Ir|I rl];lklllg || rl._"-il:ll_lrll.l. INEI A S ) |
speak through stone, suffers the
violence of the omnipotent force
which dominates him, will speak
his |:1:|];.1|J;.1;.;1: evenn @b the world
aroand him does ol endersiand
or want to understand, will tackle
EVETY Lli[Fi-;::lll:l,' rather than [ail
even once to aim for the interior
slar that guides him?,

The symbiosis of art and racism
expressed by Hitler was common
to all the theorists of racism. Race
arid Stvle was the title of one of the
best known texts {in 1926) of one ol
the mwost noied awvihorities on ra-
cism. Hans F.E., Giinther, Art and

TIKCE BRI OUCUE 3% an inseparalle
unity in Der Myvehus des 200 lahr-
hunderts by Alfred Rosenberg, cu
stodian of the ideological patrime-
ny of 1he NSDAP, “An L S e
Rosenberg — is always the crea-
tiom of a pacticular blood, and na-
twre linked o an art Form can only
::'|_||_1. 'Iw |.:|1'u:_|q.'|:~1l-:||:-|.| v creatures
af the same blood: to others it says
lietle or nothing®, This, however, is
not a coentradiction of the idea of a
'|_||'||'|.l_'|‘-|.|].| EaLTTRT] ':ll E'll.':lll.l i I:"l.'!.'-l.l."'\- L
the presuppaosition is the same; the
rachal corditboning of art, angd sin-
ce Greeks, Romans and Germans
]1.i|'|'l.' O HITIINIrS |i|!.'ii‘|| I.:'i.l'\-dh. 1|||.'
identity between this ares domina-
teg by superior racial values and
the pretext of providing foermal
|1|-:||:_!u|\. |i1|:'||:| ol onlv toemal) of -
neral validity is easily explamabie
"I was on Greek soil that, in lenms
of universal history, the Hirst prest
determinative baiile between ra-
el values was decided io favour
of Mordic bleod., From the davy,
from life man emerged inlo the
I'E'h'-- Froan the Jaws of light and of
heaven, from the spirit and will of
the Father rose all that which we
call Greek culture and which Tok
us i% the greatesi inheritance ol
antiguity”. At this poant il 15 s
less 1o dwell furiher on the mani-
F-|_||:_|IH||| of history and tradition,
or on the misunderstandings ol vo
mmaniie eritical interpretation ol
which the hotchepotch racist bible
ol Maziism i full. What is NI PR
cant i= b lake note of swcth of these
ideas as were or became political
direciives,

What, in substance, were the ae-
sthetes of Mazlism seeking in the
classical representation of art?
The ruee ideal |.'.\.||||.':-..-1:|.| "in the
ahaolute perfection of the physical




form of man or woman™, For Hi
tler i was anatomical pertection
which attested fo purily and corre-
spondance 1o the ideal of the race.
"The i_11'|;|g|_' of mian 1% the CRFES-
sion of the most sublime physical
vigour and as such in exact confor-
ey with his nature and his desti-
ny as chosen for him by nalwre,
jusl as the image of woman glori-
ties the maturation of life and the
mather dedicated 10 her sublime
I'll_”'rll'l'\-\.l_"'“-. The extrems af evalua-
tion of beauty was thus represen:
ted by thie fhipess of the FTorm in re-
apect ol the purpase  lor which
1713kl .iI.III.I. WO WETE |‘:-I'l.'dl.'=~ti.|ll.'l’.‘|.
aptitude for war in the lirsi cas
ard an aptiude or il would be bet-
LeT 1o sav, the |_||'h'|ig;|li-:|11| lor pro

eyl b 0 thie fecond.

Already in these citations con be
[ fee srece sovme key elements
of the rapport between art [its ra
M|;|| |'|:_|~.|~.|. :slli.hh.. -II|'|-.'i| |'l|]|'l|i.L'
mission and funciion) and the con
surmer (a0 punlic which could not
have liberty of choice bul was ihe
n._--;_'i|::lu':'|l ol a culiweal I{.u'-:ll.‘llJl.'I in-
tended to mould it as a race, w un
derline its cohesion as a racial col-
lective)

It could Be interesting Lo examine
in depth the knowledge and tasies
which inspired Hitler's choice of
moclels For hiz aesthetic ideal, nod
for what this signilies [rom a per

sonal potat of view but tor ihe con-
SCQuUEences in termes of inlluence on
the general direction of artistic po-
licies. We shall look al some
agpects ol this later. It will be inte-
resd g now Lo take an antici patory
look at Hitler's predilection for the
paintings of Biedermeier and for
Bavarian provincial painting.
From scaticred notes of Hitler's
sl il el ":|1||:-|||r|1|;:'_|.|.|.':-.” al the war

VOIS Wi (A S clearly the scale
of values according o which he
classilied painting: the more tradi-
tional, the more academic it was,
|'|1u e B liked it and the less it
disturbed him. He appreciates the
young and academic Corinth b
a4 spon as the latter shows a ten-
dency to break with teadition he
diops in Hitler's congideration: ob-
serving that this sty repeals it-
sell in the case of a number of ar-
tists, 1F nel all of them we must
draw the conclusion that in this
Fieeld e the Jewish plot is at wark:
as soon as these people, oo, pel
.;lh-uu_' Lheiviaels 25, it wanl to un-
dertake extraordinary and ambi-
tlows  works, following the had
example of the Jews, {hev end by
F"':"-I“'""""t-' ||.:||!!||:1'n|‘l'-.

This cheap philosophy and sociolo
gy of art of Hitller's reveals all the
poverty of judgement and ideas of
1.l.|1i|_'|‘| this man wweas q..'|.|:!|:||:l|-\_'2 un-
fortunately, even in this field his
wlens anticipaied culiural policy
Hitler held in the highest conside
At ion |1'.|.i|||!1.'|:1. of a very mediocre
sLAMpP, sometimes worthy enough
of their tvpe but always of Lictle or
no difficulty, At the beginning of
the September of 1942 he confided
tor his most intimate collalworators
"My Spitewegs: the most beautiful
colleciion of Spiizwegs in the who-
e world!™.

O e took the opportunity ol
buying al a then very high price a
Defregeer (which makes one think
that the tastes of the Fidier also
servied o boost the art market). It
is certain that what he liked about
Spitzweg was genre painting, {he
peacelul provincial environment,
the decorous bourgenis imleriors,
Biedermeier, in fact, & combina:
b ol honest medioc iI.'. andl ['!l|1i-

listimisen. Im Delfregger the coun-
tryside and mountaing of Bavaria
and the Tyrol, the oleographic Fee-
|1|1g al proiure pasteards, Lo the no-
tes themselves there is an ohservi-
tion which gives o clue 1o the way
i which Hitler looked at art, It is
of no interest to us that he wanied
1 attribute o the Germans,
through Delregger, supremacy
over the Italians in paintings of the
Camipagna {in ltalian m the Lext);
what is more sipnificant is that he
could exclaim aboul Defregper in
exhalting its merits: “Photography
00l didn®t exizt!™™ That was what
Fascinated Hitler, Mot realism, nor
naturalism as an artistic expres-
sion, bul the exact reproduction of
ihe real; someone who copied natu-
re withowt a trace of imaginotion
{it almost sounds like o bographi.
cal e, that was a real artist. At
as crafy, one r:|'|1i|_L||I conclude. And
Yan il is nol to Be wondered at E|1'.’|1
he liked the static, de-sexed phowo
graphic women of Adolf Ziegler. a
mcdioere scademic painter, presi-
|.|.|.'r|.: of ths Rq-l'n'lln.ﬂ.dlrlrh'r'.l' fl.rl' 1|'|.|."
Figurative arts, shown in the big
annual exhibitions of German art
bo=ed in the mew Haws der Dewt
schen Kunst di Troost, a mionea-
ment tvpical of Naes architeciure
which survived and was reopened
I-“I' I."ﬂl'llt!]'!'.:lrlh Eli |]1L' Hi.‘l'aa'l.l ii.‘ll'l -
pital, beginning with the wyptich
of The Four Efementy on show in
the first exhibition, that of 1237,
the same daie as the exhibition of
"degenerate art”

We have dwelt at some length on
Hitler. But MNax ar couldn’t and
didn't end with the ideas ar polit
cal practices of Hitler and Hitler
alone. Hitler can be regarded as an
extrems case within a cultural si-
Puged posry, Wit ::1k:|:|1i.'_ Il Coms
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deratton the wave of culiural reac-
tion running through the Twenties,
‘hi" WIS AT "ulll.Ji.lli':ll'l ﬂ::ll.l. |]'|L H.L"
public of Weimar it 15 impossible
1 realize the hold that Maziism
had as a cultural phenomenon
Urtl_' rr|||'|-| FI':I BN ||.1| !I‘H'r I:lill.'k a'|.|||.|
consider the unhappy rapport bet-
ween art and politics betore the re-
virlution of 1918 under Kaiser 'Wi!-
helm, of the censorship of milita-
rism, of the monarchy and the
evangelical church against artistic,
literary and dramatic expression,
|I|£' ill[i:l: IL'l.L'l:IL'L' '.:II |]'|L E;.i.lih'.'l. hl]‘l‘l'
self, another who thought he could
diciate models of Form and contemt
inspired by an authar by a nationa
Hisete and miliiaristic rhetoric. The
institutional limits of the passage
from the Kaiser 1o the Republic of
Welmar also expressed themselves
i the continuity of the so-called
Hteartkanst, ol traditionalist and
nationalist inspiration. Hildegard
Brenner, the first scholar 1o exami-
ne the artistic P’”IiL"il.."i of Maltonal
Socialism', pointed out the strong
influence i the organization of the
vidlkish cultural opposition to Wel
matan sirtislie and |i[1:|:.|.|:.'| lite,
From 1927 onwacd, of the National
Socialist arganization for dewsche
Kuliur promoted by Allred Rosen-
berg and destined o become a
channael of cultueal reaction, anti-
|_"r|1.5|_|;ir||_3 i TRV Y WY thee |1-:.l]|L||.*1 b
cultural practices of the Naxi regi-
ok, [n is sulficient to recall the de-
clared aim of this organization,
“the propaganda amaongst the Ger-
oan p::upl:: :_'.f Ihu r;||1-|::-|||'l halween
race, art, science and ethical and
military values™’, to find in its
central nucleus of standing orders
a close identifcation with the abo-
ve citations from Hitler and Rosens
berg

O the caltural Front however e
se anti-¥Welmarian ferments occwr-
red more frequently than might ap
(Eo ] from acritical acoounts of the
so-called golden years of the Firs
German Republic. In reality the
golden vears were vears of greal
Ccreative .*-p-|L'rl|j|.rIJI:' but alao of tier-
ce cultural and political conflic:,
The Groszens angd Remargues en-
countered hostility, somelimes
EVEN |.'El|'ll'|-hiL'i.I|. £l |,_|||]_-. trom decla-
redd Maris bur o more often Trom a
vast body of national-conservative
LRI .'|.r||.|. IJ':lll'l LA LG (4] -R-“.ll.t'
such as the tribunals who were on-
v tees olien called in 1o intervene
against writers, artisis and publi-
cists, pralagonists ol the desaces
tion of se-called patriotic and mili
tary values. The signilicance of the
Great War and the way it covered
with a cloak of national values the
rising complicily surrocunding Na
tional Socialism has teo often been
underestimated, The vise 1o power
of Maziism was also the revenge of
the generation of "ihe tront™. But
the svmptoms of these develop
ments were already all present and
explicit in the cultural conflict on
the Weimar scene. When in 1930
the Hrst local government with Ma-
=1 I'hill'l |‘,'|]1i|| LT Wals l'hlill‘:'l.i'\t:ll.'l.] i||
Turingia, the cultural policies of
that Land anticipated all the cha
racteristics ol xuppn,wq'inrl. wmcd o
litkcal and secist discriminalion
which wag to be tepical of the Nazi
regime; degenerate art had its tirst
muise-en seene with the condemna-
tion of the Bauhaus, its bani-
shirment from Welmar and the de-
struction of the great wall panels
af Shleminer,

Ms Brenner has demonsirated, 1oo,
the way in which the escalation o
thie cultural reaction e the Pros

sian Academy of Arts whose purifi-
caticnm was o be one of the flrst
and most radical initiatives of Na-
Fitication witlio (he cillurs] |||~:||-
tutions after January 30th, 1933
became a concerete Fach al least
[rom 1926 onwards, The claim for
the representation of "act lell as
specilically German and of the
peaple’ as opposed o arl ol an i
ternationa] 1vpe™ is emblematic
obf the schematizaiion of 1the Tronls
which divided German culiore
The most recent siudies, sibmula
ted by refleciions imduced |'.-:c the
fifticth anniversary of the rise 1o
power of Nasusm and the culiaral
barbarization which formed an in-
tegral part of thal rise w power,
tend to underline strongly the at-
tack by public and instituticnal opi-
mnan, hostile o the break with vae
lues they considered traditional,
on new expressions of Welmar cul
ture, precisely those who in the
lield of ari amnd literature maude
themselves the negative heirs of
the Grest War-pacifism and anti-
militarism In particular™, From
the aggressive satire of Grosz to
the mialder, more fiviie and less
scathing satire of Korl Armold and
"Simplizissimus’” the image of ger-
manic man typilied by o mixiuree of
arropance and primitivism, was in
itsell an oltence io the cultivawrs
al the deuisefe Kultor and of pre-
summied national values

Agalnst "Degenerate Art™

The rearganizalion

of the German apirit

The comirg 1o power of Naziism si
gralled the trivmph of & provincial
art, Art lost all Hs awionomy of ex
pression, along with all other ma-
nitestations of culture, and was or-
pantzed by the mterior workings of




the Siate. Apart from the specilic
content which i1 was to assume
and which was evidently indissolu-
bly linked to the function attribu-
ted o it it became nothing other
than one of the channels of organi-
gation and conservalion of consen-
sus, by delinition an instrument of
social control like many oihers.
The fight against artistic autono-
my pluralism, against the -
mill of expressions which charac-
terized the widely diversified pa-
norama of the Weimar scene in
which survivals of Expressianism
and Mew Objectivity lved side by
side, along with the harshness of
the satires of Grosz and Heartfiled,
loaded with the residue of Da-
daizm, and the frozen enchantment
of the painters of magial realism,
outsiders like Otte Dix and Max
Beckmann, the greal sculplors,
heirs o the expressionist tradition
like Barlach and Kollwitz, was a
battle for the re-esiablishment of
order and aulbority extending it-
zelf to the Feld of art. Only by star-
tmg bromm ihis presup tiom it is
possible toun tand the ferocity
of the atiack on modern art, on
Ewrrlhmt which even remolely
broke with the canons ol classical
established art, The privi
silion in Mazi nﬂiniaﬁm accorded
o the great masters of the classi-
cal tradition was not due only 1o
the possibility that in them might
be found the great masters of ger
manic arl; there was that, as we
shafl see, but there was also the
Fact that by now all the ari Erndu-
ced before the bresk made by the
avant d starting from the se
cond hall of the XIXth century was
i@ sense o réassuiing art contal
ning e stimualus or gleam of immi-
nent disruption, It was a consolida-

wed patrimony, it could htﬂ!::l o
uze in one direction or another, in
one measure or ancther, bt it con-
tained o element of emotional
maobilization, it did not provoke an
imvolvement such as might cause a
division of opinion or of language
or the impelus to rebellion,

The scandal was supposedly cau-
sed by those desacrators who di-

sputed the presumed national va-
lves, race, the national commini-
tv, the armed forces and warlike

attitudes, But the real scandal con-
sisted in the existence of that con-
tradictory urban culture, danghter
of industrialization and the aceele-
ration of the phenomena of urbani-
gation, which was none other than
an expression of the contradic.
tigns of a socicty of complex social
stratilicarion in which the old hie-
rarchy of medicval society or of a
society Tundamentally rural had
been profoundly upset and remixed.
Modern arl had criticized the ciiy
and the wreichedness that went
with the new urban reality; but it
had also treated of social aspecis,
ol ihe ransformation of the land-
scape, of the concentration of tech.
nical elements, of movement, and
new dynamism, of the formation of
new classes as a resull of wrbaniza-
tion, The new art of the XXih cen-
fury, Hreciall i Germiany, wos
essentially and prevalently wrban;
after the firat world war which
exasperated the condition of the
entire social system and pul direc-
Iy on show in the city streets the
phenomena of the crisisanflation,
unemplayment, prostitution-and
also the external imazes of the be-
haviour of the new classes produ-
ced by increasing  lertiarization,
wilth mass entertainment, the use
ol mass communicalions systems

and so forth, this all-pervading
characier of the hig city, meeting
place and battlefsel réxcellenod
of the great contradictions of the
epoch, in which ocourred episodes
invalving anonymous multitudes
and tragedies of infinite solitude,
was connotative of the whole cul-
tural life of the time, Pamling was
full of it, it was expressed in ex
rimental architecture, it pervaded
literature (it might seern banal to
cile Berlin Alexanderplarz: but it is
only one example), the cinema and
EVen music,
The Mazi cultural reaction was
above all & resction against the i
Iy as an expresaion of all the evils
of modern socicty, The analvsis of
the contemporary cily, which had
Found in German sociology From
the end of ious century on-
wards one ol the most Terile Helds
of analysis as a microcosm of the
mast complexs social struclures, is
reduced in the criticiam of the vil-
kisch cultural opposition 10 criti
ciam of the citv as a purulent sore
of contemporary society, Not the
scientific spiric but romantic no-
staljgia is at the oot of this desire
to return o outmaded and archaic
fdylls typical of the ideals of socie-
tv of Nazi p .
The images ol social groups tran-
smitied o us through Nazi critical
ideas and later their iconography
oscillate between the unreal order
of a farming vil , o an agricul-
tural landscape which in reality 1s
ﬁ“"'.h transformed but which I:"
ari dcomograph serves Lhe
immobility of ln-lj':gpar;n. angl the
equally wnareal order, this time
even spectral, of the city as bar
racks, stri of all its comtradic-
tions and destined 10 express by
the umibormily of its urban stiwc-
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iures the spirti of hierarchy, order
and authority which had been up
sel because of impeiuous transfor-
mations. The symmetry of the mo
a1l '.ill IMAssSEsE W I-“.Lh "‘ﬂ?h'!"m
desire in the reslization of it ci-
juals and choreographics is no
ather than a symbolic represenia
tion of the values and the hierar-
chy of the values — each i ats pla-
o = on which the ordering o Nazi
society muast rest

In the wdikisch critique of the city
the 11|'|:1.'::|||_-r|l: elemenl weems o be
of a hiological character: the ity
as an instance of the disselution of
the best and healthiest hereditary
substanee: the wnbealthy promi-
scucus character of the citvy with
s higher martality rate results in
an attack on the substanee of a
ral aristocratic race which is what
the Foermanic race s and must ne-
main, an aristocracy of the soil, All
other considerations of & sociolog-
cal character, for example on IE-.'
cradication of individuals who are
removed from their notaral and ai
the same time ideal environment
which is the Ernzellof, the Barm; or
of a political character, inasmuch
as the city as a densihwed wrban
mass tends to spread mistaken
tdeas aboul democracy, or worse
still, preletarian hatred of healthy
values, are only subordinate to the
principal effects of denordibica-
tion, of the corruption of the nor
dic racial stem, or of racial dege-
neration, according to the iheo
rizings of one of the chief pro-
pagators of the fight against
urbanization', Maturally, the
struggle for the de-urbanization of
the German people, to be conduc-
ted with rigorous racial hygiene, in
the name of the ideology of Blur
||r||:.|I E:h:.ldf'rr_ wens not without Pra-

blems from the point of view of in-
dustrial developmient, precisely be
cause of its expansionist and impse-
rialist ambiticns. This contradic-
e Wiis Ve Lo I'IL' I"L"!'ll..lj"aL"IJ X~
cepd onan 1|:_:|:_'fh]f1gi{'ih] lemwest rherjpe
ruralism served to furnish a tran-
quilizing mmage o cover the much

mare  solid reality of a war-
orientated  industrialization;  the
Blar pnd Boden ideclogy, then,

worked with the purpose of mysii-
tication and manipelation: but we
;|11ighl: alen ask ourselves whether
something of this ideology, with
thie digbolization of the city as the
city of industrial work, is not to be
found also in the ides and realfiy
of the concetration camps, mMacs-
bre charicaiure that they were ol
the industrnial city with the dam-
ned from the soil constrained o
forced labowur as a First stage in
their annihilation.

Hitler maugurated the German
Hiowse of Art oo Taly 18th, 1937,
Between the time of its coming to
power and the vear 1937, which
miarks & real watershed in the arti-
stic policy of the Mae regime, The
regime had not been idle. Political
iJ.IIIJ I.U.L'JnJ.I IJJhL'J-imJI'I-].Ei"J‘" h-d.'.l |.||'
ready emptied Germany of most o
her best artists. The creation of in-
stitutions  For the regimentation
even of artists and the purging of
traditional instituvions now bent
to the usss of the Third Beich con
stituted in themselves factors of
'|'|r|_:||'-:||.:|11d l.,'!H_IIIj__rl.' i the artistic [k
norama of Germany., Even those
artisis who lelt themselves stran-
gly linked to German tradition,
.‘-il.:ll.'.l'l wlh HGI:I'IH':'II, iJ.II-IJ '|'||'|1| Ua'.."_lld
never have chosen to ememigrale,
were forced into silence and despe-
ration by the ohstinate desire ol
the new spiritval divectors of the

HI.'I!'.'II 1] !"-'-'-:'I.'FJ Ay any Irace !..lr
what did mot fit in with their ideas
and to impose a wniborm style. Bar-
lach was not prejudicially hostile
Lo the Maziz, in fact he tred o ma-
ke some concilistory pesiures 1o
demonstirate  his loyvaity 1o the
new regime. The Barlach scandal
wias essentially linked to the remo-
val from the cathedral of Magde-
burg af the monuwment o the ftallen
which he had modelled an the end
of the Twenties. Having already
beeen 1he object of sharp criticism
in the last years of Weimar From
mviditary circles and National Con-
servatives who did not recognize in
it the herole characterisiies ol 1he
Goerman warrior but instead accw-
sedd the artial of having given the -
pures in the group festures thal
weere not clearly germanic, the pie-
oo wias Leansporiesd to the National
Gallery of Berlin wo remove it from
I|1-c: |1-|_||r|n' e ls i I|1|: Cathadral of
Magdeburg and was later consi-
gr:u.'n.i 10 the musewny Store rooi
“im the least ostentalious manner
possible”™ as recommended by Bo-
senberg in the September of 1934,
to avoid any Further agitation
being provoked by this work which
had already been the object ol 50
miuch polemic, Behaving almost -
ke roebbers, it came 1o be said, the
1"1._'“"1"1 lzlﬂ[lllql.]l'u l_'i'ﬂl‘il.'l:.‘l il” ]'!:Ir
lach's sipmificant works to disap-
pear from public places, and the
artist himsell was denounced as a
f-u'rr.'r.'t.rf.lr.u'-.-:'.I'J-:'l.l.'l'xr. iL"!.'\. oriental
and so on, Barlach died on Ociober
28th, 1938, having seen himsell ex-
posed to public ridicule in the "des
pq.'llq.'l;.llq."' art exhibilion, ll..ll__'l.'lhl.'l'
with other mroists like Nolde who
had had no preconceived hostility
[(J'\'\il.l:'i.lh .."a.i.ll"ii!'llllll.

The Barlach case weall -."v:|.'|::|:||::l]i|i-|.'h




the fate reserved for anyone whao,
though not abandoning Germany,
wanied t::lcrrguwe a minimum of
dignity and freedom of expression,
But evidently thiz wasn't enough
for the new rulers of art. Pawl
Schulze-Naumburg, in 1930 direc-
tor of the Weimar schoal of archi-
tecture, the old Bavhaus, had de-
nounced  conlemporary  artisiic
currenis as ":mmg:nmk:s.;; ﬁua
scnberg, for his part, asked thai
LSS .'-J'Luulcinhl! prevented
from transforming themselves inio
“art haspitals™. The category of ill-
ness as an altribute of modern art
serves Lo put down as pathological
any form of expression nol confor-
ming o the canons, in any case in-
definable, of “German interioriza-
tion'. The transfer of the artistic
capital From Berlin 10 Munich in
Hitler's Germany was nol acciden-
tal and nor was it due =olely to the
Fiherer's parochialism. In  the
Twenties Munich had been a stron-
ghald of cultural conservatism al-
ter the reaction to the November
revoiution and to the experience of
the council blic in Bavaria.
Munich, which had been the cradle
ol Nariism, deserved this recogni-
tion as & sign ol the repristination
ol 7 i German arl”, and of
the healthy renewal of artistic life.
The day afier the inauguration of
the Haws der Denischen Kunst the
exhibition of “degenerate arl” ope-
ned in the E‘I:Ien.r ol arcades in the
garden of Residence. A glance
at the two exhibilions can serve 1o
establish the distinction bBetween
geariere and ewtariete Koawst, bet-
ween permitied, or rather oom-
manded art and prohibited ar.

We shall leave aside the pseudo-
classicism of the Haus der Deut-
schen Kunst building itsell with its

.
introduction o the calalogue
of the [irst of the Great Exhibitions
of German art to be held at the
Haus der Dewlschen Kunst defines
the characier of conservaiive re-
storation which National Socia
lism wished 10 attain, "It was revo-
lutionary only in ils sweeping
mway of the reluse of Marsisi-
materialism. From the point of
view of cultural policy the real na-
tupre of Naiional Socialism consi-
sted im the istimation of the
most profound sense of German
values, in the reo ization of the
German spirit mﬁ its objective of
the organic developmem ol ihe
German cultural patrimony™. An
exemplibcation of the works on
show shows clearly what Nazi art
wanled to be. A portrait of Hiller
and portraits of other Nazi dignita-
ries; poriraits of exponents of the
Wekmmachs; "The Four Elesmenss”
of Fiegler; landscapes of a romani i-
cizing Et:"'l:l:. ECCNCS ?ﬂvi;l life;
paintings of (he world of the pea-
sapt by Adolf Wissel and Thomas
Bauwmpgariner among the most no-
ted sterotypes of Nazi iconogra-
phy;: scenes from military life (two
canvasses entitled kameraden re-
peat one of the favourite motils Ef?
military  solidarityvy  portraics
aviators and SA men: the new ur-
ban  landscape breaks out only
with an oleograph representation
of the pew Nagh party buildings in
Munich; the drawings escillate bet-
ween pallid fmitations of Dilrer
and the composition of Weimarian
political manifesios; In the begin-
nireg was Hre word is the title of a
ﬁ:;iming in the Nazi realist stvle of
rmann e Sover which figures
Hitler perfoming his first act of

colennades that were supposad 10
%{Tbuliu the "temple oi art'

sts of 1he Fihrer and Miussolin
{Thorak} and then conventional fi-
pures of men and animals with va-
classical overtones. For the

Eznselytism; among the sculpture,

lowing wvears the exemplifica-
tion might proceed on similar 1
nes, with the accent during the war

years on militaristic and heroic
iconography. The anachroniztic ai-
gnilicance of the ristimation of
genre-painting on the part of the
Mazis been sharply underlined
by B. Hinz'?,
Hyper-traditionalist and conserva-
tive in siyle, Nazi painting is deli-
ned essentially by its content: the
representalion of the race asa race
of sants and warriors is ils pre
“m connotation” with the ima-
geufumana.ﬁa.n::pr:n:iunuf
eriility and maternity. In contrast
to this, let us look st the aims and
attitudes of the exhibition of “de-
nergte art”. When he opened the
fleoum: of German art Hitler had
said: "From this momen: on the
German e will not accem
"works of art” which are not com-
prehensible  in themselves  but
which to justily their existence re-
wire bombastic intructions for
their use”, 1o continue in this way
b the extent of posing this polemi-
cal and menacing question: 7]
my dear stuttering artists of preha-
story, And what are vou produ-
cing? Demented and malformed
cripples, women who can only inci-
te horror, men who look more Like
beasts than men, children who it
they were like thar in real Jife
would be considered a divine cur
se! And these abominable ama-
tewrs dare o ofler all this 1o our
contemporaries as Lthe art of our 5i-
me [...] No, there are only two
sibilities: either these socatled ar-
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iizls |'|;';|||:|.' g I|1i|1g:~ irs Lhal way
and s believe n what they rEpire-
sent: in that case il remaims e us [0
inguire inte whether their cross-
cvedness is due mechanical causes
o 15 hereditary, T the First case
we should feel profoundly sorry
Iy these unlfortunates, in the se-
cond case it would be imporiani
P Bl Mindsiey of 1the Tnleror 1|[
the Reich o see o the prevention
at least of the further hereditary
lr¢||'|‘-|]'|'||‘-|'\-||l:lr| ':Ij "i|||||] Lr I'I.Iirll‘i"allll"
visual disturbances. Or else these
people themselves do nol believe in
the reality o such impressions but
use them for other reasons io bring
disgrace on the nation: in that case
the procediure becomes a question
of criminal law™™

The “Guide 1o the exhibition ol de-
generate art” grouped the works
togreether in nine sections, Starting
From the most general one inten-
ded to show “the barbarizm o the
deawing from a manual point of
view"”, or rather the laceration of
Form and the "condempt Tor all the
craftsmanship aspects of figurati-
we art”, even o ihe exten: of de-
nouncing “the absolute stupidily
of the choice of subject™, the exhi-
bition reviewed works o r:'||;.:||m:q.
subjects {in which there wos o pre-
valence of the Jewish derision ol
every religious image); works
which showed the political back-
ground of artistic degensracy {in-
cluding political and artistic anar-
chy and the class strugglel works
|_r|' H | -:_'||.::|r|'.' |1I:J]ili-:.;.'|| [1.'I'|IJ.L'||L:'. -IL|'|L'
denmigration of the German soldier
the anti-militarist works of Oite
Dix are defined as “mililary saho-
tage in painting ) the moral azpec
of ariztic degeneration (“lor the
"artists” represented here the who-
e world is evidently one great bro-

thel and humanity for them is com-
|'h:|h.|_-|.[ .;|;|-|'|-, ol |1|I:-h|||l_||q"\1 .:rau;:l o
curer=2""y  works of a Marxisi-
bolshevist influsnce which soughs
“the sysiematic destruction of the
lasl residue of any racial consciow
sness”, the representation ol
it s, cretins and paralyoics, seen
alongside negroes as the ideal ra-
cpes ol soacalled ‘modern’ art, 1the
section reserved entirely for Jews,
culimenating in a fnal sectbon del
nable as "wotal folly” (Cubism, Da-
dodem, Serremlism, Conslruaclivism
L"IL'.:"H.

I concluston, the iriumph of pro
vincial art on the one hand: condem-
Eiiil o :_||'|1_| deformation o r:|1|:-|.|.-|_': Tl
art on the other, But it wasn't so
mch a case of taking up an idealo-
gical position as o cultural policy
measure destined to become e
rodive. What it must have signibied
for many ariists, was the loss of
ihe ]1|:-~:~.111||||1. ned only i exhihit
|.‘.|u1 l.Jt[lLl'I CVE 1D '.'.1||]v. o the dli-
spersion of many works of art o
even their pure and simple
destruction’™

Flunder: the up-irll:uu] struggle
against the enemies of the Reich

Inu dim.'ljulill::!l:l::l;.'_ :1;:1i||\.| artislie
currents and works of art the Mazi
régime ook upon itselt the power
angd right to collect for itsell all the
best examples of classical ari. The
civilizing mission with which Ger
many invested herself and the ra-
-I.'Ii.ll 1 l'l']ilrrlill il:Jr:l ':Ii F.Ill:':l'l'll.' ]'I:'l.'ill:'l'll.'
the basis for legitimizing the con-
cenjration within the Reich of all
the best works of art ta be fovnd in
the area cccupied by the Welhr
irracfil. The phenomenology of 1he
plunder is extremicly complex as
were the motives on which it was
based, The products of “degenerale

art’ suttercd a varity of lates; some
il Ih.:_'r:'u peie sold abioad for the
purpose of abtaining precious o
Pelpn currency: the |.I.LI.I. TIeE aLic-
tions of 1939 and 1941 held on be
hal! of the German goveroneent
had this aim™. In Berlin, on March
Fith, 1939 1o clenr ol 007 Poms
needed for goods more useful
I|1;' warbiume ecomomy, madie Lhuan &
thousand confiscated convasses
woiere: baienl alodg with almost Foa
thousand drawings and waler
colors™, Rose Valland testifies (o
an analogous bonfire of modern
art masters, |rom Léger to Plcassno,
from Mird 1o Klee, Five or six hun-
dred works burnt in Paris ab the
Ten de Poume o Mav 270k, 19437
This does not, of course, alter the
Fact thar whilsi oziensibly diaboli-
2ing modern tor motives ol
profil or greed for plunder, or even
persenal vice that was not o beoo-
e public viviwe, the mog rapa
cious of the Mazi l_:.l'_l.'l'lﬂn.ll"ll.""\- bk
|'!-:|I-.'|«.-|_"'-.'\1|||r'| |:||. IMESerpseces Ill [
r!ll |.,"~|'-«.I|:-||i'-«.||l H'.JI.\.'I'l s o |:-:||-:'r B |
sions were auctioned or buret, An
cours de dix visites au Jeu de Pau-
me en 1941 et de guatre en 1942,

are,

Goering se réserva dix Kenoir, dix
I_‘.Iu}l;_'p-. denx Monst, 1rows Sizley,
quatre Cézanne el cingue Yan
Gogh™®

The first conseguence of this di-
scrimination (noart was thys extre-
me discretion as regards the de-
apasition of art works on the part
of a group of powerful men who
cansidered themselves the masters
af the State and who dentified <13
te structures with their own persi-
mal Fortunes, O the 11k JTanoary,
1245, Allred Rosenberg, v offe
ring fitiieth birthday greetings to
Marshal Goring, pald homage 1o
him in these termms: T waould like to




pass on 1o you, a lover of figurative
arl, a Dutch painting as a small
moments for vowr museum, The
alntng is by Jacob Adriacns Bel-
evais, painted in the X1k centu-
rv, and is entitled: A siredch of
sea™, Rosenberg again, on March
1&th of the same vear, For Hitler's
birthday sent 1the Fihrer 'a porifo.
liga '|.|.|||;i',1r photographic reproduc-
tions of some of the mos; precious
intings 1aken into safekeeping
v miy operalional proup in execu-
tion of your orders in ocowpied 1er-
ritories of the West, part of the ar.
tistic patrimony of the Jews, hy
now ownerless”, This portfolio re-
presents ihe integration of the 33
very precious art works already
Forwarded to vour collection as 2
resily of this operation. Even this
portfolic gives bul a pallid idea of
the value and extraordinary quan-
tity of the arl works conliscaled in
France by my office and hidden sa-
Fely in Germany'. At their next
meeting Rosenberg expressed his
intention of consigning to the Fith.
rer angther twenty portfclios of
photographs, ‘in the hope = he ad-
ded — ihat m:upj.rinﬁe}nurszlf. his-
wever briefly, with the beauties of
art o close w vour heart will bring
a ray of sunshine and in this
mornent of difficuliy and greatness
Lhist Yyou are allraversing at pre-
gent™
Two weeks belfore ithe capitulation
of Stalingrad there is littke doubt
that Hitler had need of a rav of
sLTLsline,
The two guotations are inlcresling
again Tor the lght they throw on
the praxis of plunder and its perso-
nalization, and no less on the part
plaved in it by Alfred Rosenberg,
the ieologist of the Nazi party
who never attained recognition as

wfficial doctrinarian of the régime
but who was always emploved in
low r operations because of
his Fanaticism, to the great advan-
tage of the Reich or its rulers, The
functions performed by Rosenherg
give the measure of the plan for
the systemic cultural improveri-
shment that the Great Reich inlen-
ded to impose on the whole of Eu-
rope; the methods used by Rosen-
berg are signilicant of his servility
a.mffnna.ti:ism together, with his
wnscrupulonsness and the ambi-
tion, personal interests and tolal
arbitrariness that were involved in
these operations,

If, from 1938, the praxis already in
by isgoning of it prodets of
reely dispesing of the s
‘degenerate art’ and art objects be-
longing 1o the Jews was codilied
within the Reich, afier the begin-
ning of the invasion of Poland this
praxis bevame general throughout
Eurcpe, Brenner, in her text which
we have frequently cited here, un-
derlined the capillary nature of
this plundering in the two cases
mosl accessible  documentation,
Poland and France., But almost
contemporaneously the Sevdewit-
#es who had access wo the archives
of the Dresden Ari Gallery, were
asble to document just how wvast
and territorially widespread was
the work of selection from the Eu-
ropean artistie patrimony, inclu-
ding the removal of works From
Ttaly even before September Sth
19-4;: in [act, Hitler, in the choice
af works destined for the setti
up af the continental mwscum
Ling, wsed the director of 1he Dres-
den Art Galiery, Hans Posse as his
consultant™,

As can be seen From the Frst ine
structions given to Rosenberg, the

two conceptual c:ut:gﬂlril:s of pri-
mary importance in legitimizing
the sacking of invaded Evwrope’s are
Liztic _palrimun¥ wore those ol the
Arianazation ol Jewish property
and the recuperation o the gerina:
nic nation of works dispersed
throughout Europe. [t was not e
portant to esiablish, especially as
regards the latter, the historic
exactitude of the claim; what was
important was to aflirm and impo-
se it wherever there was anything
ihat was or could be considered os
‘mermanizable’, "Objective scienti
ic research — savs the official
text edited for German administra-
tive wse of the general Goveraoe-
ghip — has never nourished doubts
that all cultural works of everla-
sting importance in the Visiula
area owe their origin to the work
of Germans... in this area o works
of truly Polish ethnic origin have
ever been produced. This is true in
the ficld ol painting, of architeciu-
re and of sculplure as of all the
other fine aris and all branches of
science™™. As if this were not
enotigh to indicate the role that the
pillaging of cultural patrmon
was 1o play in the destruction o
the cultural and national identity
of Poland, condemned to non-
existence us an awtonomous indivi-
dual siate, one need only consider
the words with which the Gover-
nor General of ocoupied Poland,
Hans Franck, Minister of the
Reich, inau ted the new state
library in Cracow on April 4th,
194 1; "The purposes of this lbrary
cannot be measursd only in terms
based on the more or less ransito-
ry circumstances of the moment
bt on the indestructable primary
Foundation of German might. And
it the garrisons in the town express
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the will of the Flhrer that this fer-
]i1-|_||'|I "-\.h1|1|||.| |'l.'|:'|'l;|i|| |'|l\.'|'l'||i|||:'||||'|.'
integrated in the future within the
German sovereigniy, i the fusda
mental law of the Fiithrer must be
pul inla practice here so that this
territory will pever again be tres-
ted as occupied territory, but as an
integral part, o contiguous territo-
ry INeherlandy of the German
Eeich' cultural puidance and the
spirilual inspiration beeathed over
this territory, too, cannot but come
Iram the Germans. Fromm this moo-
ment o0, whitever 1s nol Gertran
irn thas area shall be considered fo-
reipn ot

With these words a real and true
process of national expropriation
wias announced and put inte prac-
tice: artistic and cultural spolia-
rion was ol Ehe last meeans used in
the realiution of thig shject, The
story of the removal to Nurimberg
ol the altar of Vel Stoss from the
Marienkirche at Cracow would in
itsell be a chapter suffichent to illu-
strate the methods aod dacmsges ol
the plundering.

'[h;' 1mesl .il.l_l.ll‘l.lil 1Tl ive andl JHINANE T
Ful figure in the Nazi hierarchy we-
re invalved in the looting under va-
rivus titles. Hermoann Goring, in
pm'lu;nl;n'. who  was  second-in-
command to Hitler had no need of
any specific title 1o authorize his
intervention apart from his namee’
his personal interest as a collector
anidl his notarious overbaaringness.
Secondly, Himmler, s leader of
the 358, the racial élite of the régi-
mie and of the Akmenorbe, as the in-
sirument of racial research for the
consolidation of the purity of the
German race, was in a goeod posi-
tien to participate in the conlisca-
tion of Jewish property to aid his
‘researches’; lastly, Bosenbers o

whiose Fipsarzstal was enlruasied
the job of cultural fand racial) re-
clamation in HL‘!.UI.'!IiL'IJ terrilories.
Rosenberg worked with particular
zeal in oocupied France, but when
he became the Reich’s Minister for
occupied territories in the Easy af-
ter the attack on the Sovier Union
he was able o greatly enlarge his
ares of operations

Il the "r'lu"l.':-l. Lah, thiz l.'l.:-||:|.|::l|:|."n.
plundering operation had the gene
ral aim of depriving diverse culiuw-
ral environmwents of their specitic
values and underlining propagan-
distically, prior to the mitutive’s
being carried o its conclusion, ihe
assimilability — if not the comple
1 '|1|:1r|1|a-E|.':|1uiI 4] ol cerlain arenas
as regards the permanic characier
desiined 1o predominate for the -
ture according the Mazi plan, In
these terms, the country whose as-
sirmllation was mest strongly sk
sted on was Holland, on the pre-
text that the deepesi foundations
of Dutch culture belonged o a
commicn germanic origin, and with
thee acoent an the dea that caciallv
and spiritually the Dutch belonged
it the western border area ot 1he
germanic cthnie commuamty™, In
France the propaganda of such
theories was a great deal more dif
ficult, In fact, the orders given to
Rosenberg had rather a dilferent
tone, On March 1st, 1942, Hicler
delined Allred Rosenberg's task as
Follomws;

“Jews, freemasons and the ideolo-
h'_ll.'ill LIPS IFI r'l-.i].li.l.illli!] &.".'ii.'l'
lism allied to them sre presenily
making war an the Reich. The sy-
stematic spiritual struggle agains:
ihese forces 1s a job which is a ne-
cessity of war,

I have therefore asked the Reichs-
feiter Alfred Rosenberg to carey

cail this task with the chiet of the
Supreme Command of the Welr-
rreacii. His DpETAlves i 1hq..Ll|.‘.l'tl.'l_‘|
territories have the right W re
search the relative material, sit-
|i||| |]'|||H|J.:E'| Iil?:il.lll.'h. i1||.'t'||'¢1.'!'\-|
lodgzes and cultural and ideclogical
institutions and o conliscate i for
use in the ideclogical work of the
NSDAP and for Future scientific
wark and research in the Senic
Schonl ol research and MNalional
Socialist doctring). The same ru-
||:|1;.: :||'r|'||i|.'.h Lo sl cultural pali i-
many as is found 1o be the proper-
1w b Jows, he it ownerless e of duo
hious ownership”. The Wekrmachit
I‘||¥|| Cormrriangd, For s part, had
from September 17th 1940, on-
wards already determined thatl no
apposition against the confiscation
ar transporiabion of goods Lo Ger
many would be recognized, given
that Rosenberg was' awthorized (o
take to Germany and pul inlo sale-
keeping such ot the cultural patri-
mony a4 he considered valuable',
decisions on its ultimate utiliza
tion being reserved 1o the Fihkrer®.
A SOy Wovern of ||||||1|_;|;|'|.._- |.'|:-|||.|.'El||
cities: diplomats (Ribbentrop and
the Ambassador Abetz had a funda-
mental rele in the sacking, not only
of Jewiah POOPerty, in Fl".ll'n.-:.'. Ll
military (no big looting operation
wodld have been possible withowt
ihe Welirmeachn vhe police, anll
guarians, art experts and proli-
teers ol every kind. Belore the Lu-
cerne guclhion of 1938 Lbirang Losk
possession of 14 rare masterpie-
trom Impressionism o Ex-
pressionism,  from German  mu-
seums o order (o use them in ex
change For classical masterpicees
The conbusion aof the authorities
and variows compelent  bodies
competing 1o take possession of

[




the same loot must have been such
that the German police authoritics
themselves  fell consirained 1o
asked that some order was put inta
the plundering procedure, given
that otherwise any German scldicr
considered himsell auiborize 1w -
ke any picce of art or furniture
that imterested him from ocoupied
territory 1o furnish his home or of-
fice, It is not passible to go into the
dietails of this story which often
sounds like something from crimes
literature. The siory has, in any ca-
s, been 1old For the most part, as
we have said, by Brenner, Seyde-
wile and others,

It is more imporiani, in conclu-
ding, e return to the aims which
lay behind the whale operation. To
clarily these even further we can
cite one last document. On Novemn-
ber 21s1, 1940, Marsham Giring
wrote a long letter o Rosenberg,
chiel of the already much mentic
ned operations group in France, In
it, among other things, he wrote:
"As regards the cultural patrinc
nv conliscated in France | wish 1o
communicate brieflv the follo-
wing. Alter a great deal of effort |
am very pleased 1o see that an offi-
ce has at last been designated Tor
the collection ol ohjects, though it
should be remembered that other
offices have Tull powers conferred
on them by the Fidhrer in this re-
spect, such as the Foreign Minoster
of the Reich, in the first place, who
somae months ago sent out a circu-
lar 1o all departments in which he
has, among others, authority over
pecupied  territory,  informing
them that the safepuarding of cul-
fural patrimonics had been entru-
sted Lo ham,

I further believe that 1he Mimsiey
of Propaganda of the Reich also

has the job of certifving the docu-
mentation relating o such art obe
jects as were al one time removed
rom Germany and still have o be
brought back o Germany, But this
is chicfly a guestion of ohjects
Ffound in the possession of enemy
ML SELITIS.

I have promised 1o give all possible
support (o the wurﬁ of vour colla-
b{lrmurﬁ: ;J.|'|4.|. [EF ] FILI.[ Al 1!I|Ei|' djk]’!ﬂ'.l-
sition all which has been lacking
them before now, that is 1o say,
transport and surveillance person-
m:l., angd the .II,.I-Iirf'Il'HLFE' 1% under in-
struction to offer maximum help.

Further to this, I would like 10 in-
form you that [ have been able w
e rmove [lull: their hidil‘lg pEEu.'L‘E
some particularly precious art ob-
jects which were the properiy of
Jews, as for some lime now [ have
heen uncovering hiding places ve-
ry difficult ta find by bribing and
employing French policemen and
detectives, Work is sull in pro-
gress, along with that of my authao-
rities in charge of the search bor fo-
reign banknotes by creaming off
salfe deposit boses in the banks. In
hoth cases the result of the opera-
tions will be communicated 1o
vour Einsarzstalr who will corner
and collect the goods. The collabo-
ration gl present going on between
viur operalions group and  Mr
Thurner's Paris office seems w me
exemplary and exceptionally suita-
ble and promising.

To prevent mistaken ideas from
arising about the objects which 1
wished o claim for mysell, and
which in part [ have acquired by
purchasing, in part would like 1o
acquire, I wish to communicate o
vou the Following:

1} Thanks to purchases and ex-
changes | possess loday whal s

perhiaps the most impaortant privias
te collection, at least in Germany 1
not in the whole of Europe. These
are works which [ summarize un-
der the concept of prote-nordic
masters, or proto-germanic, the
carliest Dutch and Flemish,
French Gothic, both painting and
sculpture.
21 A fairly wide and highly valuable
callection of XWVIIh century
Dutch.
3 A relatively small but very fine
collection of XVIHth century
French, and lastly a collection ol
lalian masters.
The entire collection will be kem
very worthily in the Karinhall and
will later [t Lo the State as n 1% le-
acv with the proviso that the Gal-
E.'T_\' musl remain ol the Karinhall.
The Fihrer has looked upon my
project with great fovour and i
has his support.
To imtegrate this collection 1 plan
o buy a few works from confisca-
peedd Jewish propee riy. These will be
principally masters of whom [ as
vel possess no examples and works
necessary for such an integration.
From time to time [ show the pie-
s o the Fidhrer, Purchase is ba-
sedd onan examination of 1he ob-
jects by a French expert [...] The
purchase price is deposited with a
person of trust nominated by the
German State [L..]
As we are dealing with hundreds
and thousands of paintings this isa
very modest percentage. Up 1o now
il eomes (o nEuut fiftecen paintings.
But I maintain that this percentage
is legitimate, il only because it s
possible 1o demonstrate that 1
uncarthed a large part of these
works from their hiding places
thanks to my own personal etforts.
As repgards the most valuable paris
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of the collections, naturally the
Fithrer has the right 1o decide their
destination. But there still remains
an excepticnally large number of
abjects, probably in the order of
somne thousands, which can be uti-
lized to decorate party and siate
-ufﬂl:e!. as well as w HIl the mu-
SI:‘LII'I'IE
o[F 1o nnw wie have heard the voice
which renders as explicit
a5 nuu be possible, the request
for Rosenberg's complicity, the le.
gitimacy of a rake-off from the loot
and the destination of the works
which were 1o envich the Reich.
Very little is said about Hitler's ro-
le. Hitler had an ambition to create
at Linz, the capital of northern Au-
stria, the region of bis birth, one of
the brgpes 1[ ot the biggest mu.
seum in the world, or at least in
Europe. "Already today — he told
his collaborators — the Linz Galle-
ey, 1 believe, would bear compard-
son with any of the most modern
American galleries™. To make
Linz into & world capital was the
dream of a provincisl who hated
Yienna, the great city, and the co-
smopelitan YVieonese, [t was the
pm\'im:ial ideal of Hitler ::uming

tor the surface apeain, only in this
case it could anly be fulfilled by
pillaging th out BEurope, be-
ginming with the confiscation of

works From the Viennese Jews', [n
1945 whole lists of werks destined
1o go 1o Ling were fi

them was Leonardo's Leda

had been taken feom Iialy™. Line
was further seen, in competilion
with Géring, as the museographic
pole in southern Germany  that
could be set against the Karinhall
as the chief centre for art works of
northern Germany,

Onee it bad given vent 1o its anti-

modernism with Ihvl:uund.:mnatmn
of "degenerate art” and where pos
sible with iis commercialization,
the Third Reich carried out o se-
cond l;reratinn that of annexing 1o
itself all the masterpieces of c]assi-
cal art by a sort of spirinal

nization. But as if all this were nut
enough it tried to despoil the who-
le of and prevent any other

country from possessing a

or nc:h:r!r pntrlpn?nn]r ufniut works
than the German one. Every cultu-
ral consideration was suhordina-
ted 1o this last ohjective, not an iso-
lated case but a rare one in ils sy
stematization and its breadth, in
the history of spiritual and mate-
tial plunder of cultural patrimony,

[l ies:
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gilbas im E, COLLOTH. Nasizmo ¢ :lm:li. b
d.u-l:n 121543 Turin 1982
B0 Eilyns altired di ﬂumupitﬂg Ertiris
e Kenst, Berlin undoied {1937).
3 pApart from Breanee's work of @ i:l.‘-ﬂﬂ'l'i-l
fuiliiie, AR mdnpmuhlr though  dated
wOE R i FRAs? RO “Enrarte Kamst™ Eumsi
lalrhrﬂ inr Dvidten Reick Hannover 1962
O the conseguences of discriminntion




o et hods of artistic production wider Lhe
Thivd Reich 1wo recent exhibdiione offer im-
ani documentation: the First prodiobed

v Vhe WilThelm-Lebmbrick Shesewm of Dhas

burg, Yerfoien Verlolgl, Kwnsidibeador i

A fedce [1943) the second By the Kusthalle

ol Hambuarg: Kamar whgeen Hekenkaesg (v

Hambreg | !

B R, ROH, ap, off, pre 3657 B, MERKER, of.
cir, o 125,

By HREMMER fle Kissipalirk des Mo
v fsnapicelespiont dChL, o 100,

D BoskE WALLANE Le Front de 1°Arl, Parns
1961, pp, 178179,

B gamaH WILSIN La vie artizrigue a Paris

sapg ocrupadion al the Gearges Pompidou
Cenbre. Faris Pand, 1937-1957, Parks 1980

gfl'T:au repisdued in J, WULE ae. e
445,

2 Apnin in J.Wult, up i, p 452
¥ WUTH wnd Max SEYDEWITR, [e Doree e
dern Hermelin, Der grosste Kusdeanh aller
Fodren, Berlin (Easip 19635, the dtle is taken
from the celebrated Leonordo sivle Fait
af Cecilie Gallerani which ke rmpns
ook From Uhe smssesum st Cracow. Max Scy-
dewiiz became curator of the Dresden Azt
Clallery after the liberation.
* We guote Trom the work edited by Max
Frefherr U PaBL Das General Govivernmen
Wilrelsirg 1942, p, 141,
3 gf. Emuh‘mfulh:t Kraksw Fererficse
Eridffing darch dew Hern Gemeraipouiver
rewr Bechsinisier He Famk om 4 Apnd!
E-il. Krakau 1941, p. (G20

1. BeiMnER [he Ku K R Narie
aalioziafisms o, ppe 013 omward; Bow B
SETDEWITE T, o partcular pp #5935,
! An exemplary lithe, the spacin indorming

the waowk, this, oo official, edited by Max,
Freiherr D0 PRELL and WOLED TANEE Iy Nig.
devtanids i Umfranck der Pellen Alle wond
ﬁﬁ Heziehpnger zwn Reicl, Wikreburg
M Texd in 1 WLLE, ag o, ppe 4113413
5 Tent in ), WILF, ap cin, pp 439441
AL HITLEE Maradsge, ol po 198, 10 Lhe da-
*ﬁ 2524 Dhecemmbaer 1941,

O the E:iuct Foar ahe Linz minse-ins of, 1,

B=psmna Kunspodink, o, ppe 154 wn-
ward, B, u M, SEYDEWITE, of passim,
and J. DUVLFFER and oihers: Sefers Sadits,

Bappadipth dme fanen Beich, Eine Dok
premhefiion, Wieen Kbln 1975

¥ The cirommsiance had algeady bewn no-
ped dn [ BREMNER {ie Krmsialial cik, p.
L& and almost coniemporaneously by the
SEYDEWITERS, pp, 8667, well informed on
Lhe removal of art works foem Taly,

n




Mr Smith's water
colours




Mr Smith's water
colours

Riccardo Mariani

With an article entitled "Art as the
foundation of the creative foree in
politics” of April 24th, 1936, the
Vilkischer Beobachier announced
the publication of a collection of
water colours by Adolf Hitler, edi-
ted by Heinrich Hoffmann, official
photographer of the Reich and per-
somal rapher to Hitler him-
self, There were seven water co-
lowrs, six printed in colour and a
seventh in black and while.
In presenting these works, the
commentalor states tha the Ger-
i stale has assumed quite naiu-
rally o particular ariistic form un-
der the direction of Hitler, "artist,
architect and builder of the Natio-
nal Socialist State’. Relerring,
among other things, to the
Fithrer's artistic past, he savs:
"Today we koow that i1 was no me-
re accident that Adaolf Hilter was
ot al one Lime numbered among
the pumerous E?ils of the Vienne-
se Academy of Pamting, He was de-
stined for higher things t].:l"l:rl;lhum
ming a painter or aps a
architect. His gift For paine
ting Is not an incidental aspect of
his personality but a hindamencal
trait which isﬁ:‘ of the crux of
his existencs, re exists an inti-
mate, unfailing link between the
Fithrer's arlislic works and his
great political works., An artistic
nature is also at the root of his de-
velopment as & politician and sta-
tesmen. His artistic aclivities were
not just a casual pasiime of his
ﬂ!}uu I:.sidle chanmel }ntﬂ which
-] itical genius of the man
mﬂﬁlnw, but o fundamental con-
dition af his creative idea in its o
tadity, §..) The Fihrer has given the
teren palitics a sense of construe-
i, ard he could not have arrived
at this il it were not that his politi-

cal idea developed on a basis of an
understanding resulting Irom his
personal aciivites in the creaiive
art field".
In treuth, there has been [ar too
much written on this artistic pas
of Hitler's, much of it irrelevant,
especially where a possible link is
1 berween hia “expericnces'
up b 1914 and the archilectonic
and general artistic achievements
of the Third Beich, The opposite,
rather, is the case in the sense that
there exists a real fraciure bet-
ween Hitler's first pictorial experi-
ments and the later indicationa gi-
ven to the architect, Speer, concer-
ning the design of various monu-
menial waorks.
Speer himself in his memoirs gives
an acoount of Hitler's cullural “re-
formation’ after the meeting with
Troast.
“His attitude 1o Troost was almost
thal of pupil o master, and it re-
minded me of the uncritical admi-
ration I used to have for Tesserow,
It was an aspect of Hitler that 1 ve-
ry much liked. [ was amazed by the
Faer that this man, object of the ad-
miration of his [ollowers, coiild in
tuem be kle of such adulation.
Considering himsell an architect,
he fore the genius of 2
master in this field, Tn the field of
litics he would never have doneg
it, Hitler recounted with great sim-
plicity how when he saw Troost's
work “the veil Fell From my eyes”.
And be added: " From that moment
I couldn't bear the things I'd desi-
gned up to then, What good foriw-
ne to hmve mael that man!™ Gooed
fartune  indeed-continues  Speers
without Troost's influence Hitler's
taste in architecture wouald have
been something unimaginable. It
was Hitler himself who omce sho-
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wed me his album of skelches
which must have dated back w the
early Twenties. They were rough
desipns of buildings 'representati
ve' in the nec-barogue stvle ol the
Ringsirasse ¢f Vienna, characteri-
stic of the Minetics, A curious
thing: mixed inwith these architec-
Lo F-:'-;_l_i;'-;'l__t:_ soimetimes on the
sarne page, there were shetches of
firearms and warships!’

So much for the testimony of Al
|1f.'r| S]w;_'l_ Ak asgicvons and [ ivi-
leged collaborator whose peremp-
tory judgpement 15 r-.Lll:‘:l:-luI11i.'.|||?. -
Eative ns r.,'gnl'l_h: the diciator's ar
tistic inspiration, enamoured of
French and Avstrian fin de slécile
architecture. In fact, the buildings
"a'a'hl.l.']1 W ill.'l.'l.:ITlI:'I.I }[I'IL'I: I:"'a hl'
ehest praise were those which had
impressed him in his days ag a
yvoung aspiring artist: the Paris
{_J]m;rn 11_1.' Chatles Garnier, which
he only knew from illustrations,
and the Vienna Opera,

Generally speaking, his cultural re-
ferences were orientated toward
certain mannerist productions, to
the works of Helmer and of Feliner
and likewise 1o certain X1Xth cen-
Ly architects like Gottfried Sem-
per, designer of the Opera and Art
Gallery of Dresden and of the Pala-
ce and the Imperial Museums in
Vienna.

Im the Ffield of architeciore
Speer testifies again — and likewi-
s That of painiing and sculpture,
Hitler remained fixed in the world
of hig wvouth, the world betweern
1380 and 1914, the period responsi
ble not only for his artistic tastes
but also for his ideclogy’,

As is well known, Speer wrote his
memaies in the Spandau prison asg
a bepien grid r'.l:.l;.ll'l-.r.lrrn:fr.l' spdeaie, andd
frankly, such a drastic condemna-

Ereem 1% hl.l.l'r!-rl"iil”__f altes spch dneon
ditional service. Mot that Hitler
was any better than Speer makes
him out in these writings, but cer-
tainly Speer himsell, and the paint
is worth underlining, was the doci-
le instrument who knowingly en
couraged the Fihrer in his pro-
Erl.,'hhi'l.'l.' cultural  involution, at
least as far as architeciure was
concerned, Further, these contem-
POTELY juidgements of his sLEge st
pmhahllu: J::nir-_- to condescend to
the reader rather than moake aus
thentic and hinally bree critical jud-
ERmIsnls,

But us procesd by stages.

Hitler's water colours are one of
the rare picces of material eviden-
cie s o his culiural stance. A gene-
ral eriticism of them can be com-
pletely offhand like that of Speer
and many others. They are, in fact,
lightweight works which any
voung art student could have pro-
duuurﬁ. Any voung art student, that
is, who was devord of any exceptio
il gi||:~. oF @y artistic taleni.
Thus may the matter be quickly di-
sposed of. Mor, on the other hand,
could it be otherwize, Hitler is
what he is, as we all know him.
Anvihing further such as we are
about to say 15 idle reflection, ‘de-
genernte’ fantasy, or rather the fa-
ste for bresking down and reas-
sembling according o a ditlerent
||:-]_::'i-:', Por i1 own sake, like an exer-
cise in 'literary Cubism’,

These water calours have for their
subject  various wrban  environ-
mends of Vienna and Munich; citics
w:llh HEET! IO -:_1|.~:|::|1|:-|.'.h|||i|!:sr| [ 1iri|.
with nothing of the rural about
the=r,

They give the impression of having
been copied from photographs ra-
ther than painted at the easel in

front of the subject; the styvle and
treatment are those of works edi-
ted at a writing desk. Some of the
views are, in fact, repeated, maybe
even Falsified, maintaining the sa-
e -:_|'|'|'|||.':,|| axis but from a closer
vicwpoint, In these cases the close-
up s an mprovement, execuied
with a surer hand. The uwrban envi-
eonmeEnl represenied is almost al-
ways very complex: with a move
ment of volume, a multiplicity of
planes, Eragmentation of spaces,
attempis at dynamic chiaroscure
ele, The pirend ion o derail 15 consi
derable, the various building mate-
ri.'|.|:~. At I':II' ':'Il.'ill'.l:‘- ':Ji'ﬁl:llk.'_l.lihhl.'l.l.
as can the condition of the buil-
dings, their decorative details, ob-
JRCis and street |1Jr111~;|!1111gx, -
sters on the walls, even to the dres-
sing af the shop windows,

Some autographical XIXch centu-
rv dlata affixed to the water o
lours, and above all the out of scale
placing (particularly ungracetul)
of the figures, confirms the hypo-
thesis of works copied From uTr.erl-
lustrations, prints or pestcards. In
afher words, thess views are in
every way similar to thouwsands of
-:J1h.|_'1'~: '.'.'hl.l;'h n'n.'l._'d 1o illusteale
many European cities at the begin-
ning of the industrial revolution
when great XIXth century buil-
dings alternated with medieval
and XVINL century spoces.

It 15, however, certain that in these
pletures it b5 impossible to recogni-
#e the Fulure client of Albert Speer
On the contrary! There is in these
posteards” an e nuous metropo-
litam® taste, infantile even, but Far
[romm the heavy and totalitarian ta-
ste of Hitler's Thirties and Forlies
style.

Thiz |r|'|]1'||-e:~. ab least two conside-
rations: sz long as the architect,




Iroost, s alive until 19334 — Hi-
tler, subject to his ascendent in-
Mionce, containg his own exolbe-
rance and accepts "past orientated’
design mosdified by a certain so-
briety and style. Basically, Troost
was part of a group of architects,
among whom were Peter Behrens,
Joseph M. Glbrich, Bruno Paul and
Walter Gropivs who up to the first
wirild war had fought against the
spread of the tinselly Jugendsitil,
opposing it with a design system in
which a few teaditional elements
wiere mixed with the first experi-
men s in modernism”.

After the death of Troost, his place
wias mmediately |.:i'. ere o Eprul
wha became the faithful interpre-
ler of the Fihrer's dieams, to the
extent that, all cultural reserve re-
EI'II.:"I.'I.:':j I‘I:Ill!.'r !"-II':I"«'H.'(I I'Iilll =TT I.:II
his own sketches from the vears
192526, and within a lew days,
'I.'|.'||I'| l':\.'l'ill.:l:l'l.lirl.ill\ I.I.IIil-:I.'J'II.'I.' i|||1|
specd, Speer produced drawings
and mndels.,

This was the case with the Berlin
."'|r-.' I.!I.' TI'II:IITI.F:ll'I.I.'I 1|'||.' '|._|:|.'Lr||.l .A.l]l'_‘“'
torium, the Movement Column o
e beilt an Munich and many other
prajects. Thus Speer was not the

architest ol 1he Third Reich B,
more simply, the assistant archi-
tect of Hitler, The latter, without
any cultural impediment by this ti-
e, the sole judge of himsell and of
others, discovers himself, with
teears of ermotion eackh time, 1o be in
his turn a ‘great architect”, just as
party propagands noisily claimed.
Mow, comparing the two periods,
that of the water colours up o
1914, and that of the cyclopic pro-
jects, Trom 1925 onwards, na simi-
larity or continuity can be Found.
There might he two difterent com-
pletely different persomalities, or
rather two entirely disassociated
aspects of the same personality,

50, the fact that Hitler had or
hadn't tried an artistic carcer up
until the Hest world war makes no
diffevence; what counts is the Fact
that frem a certain moment on-
wiards, any and every critical pre-
sence baving been destroved, Hi-
tler can be a genius in all things,
but ot ceally being one he can on-
ly "play’ with the exasperated ele-
ITrEnik s I::IF 4L Iilllgllilu{', 11-:|u';"|.:‘r =LIMe:
and deeplv-rooted in the common
gense of the roosses: the facile mo
numental style, accepted, diffuse

and universally understandable.
At this point, the guestion posed by
Elins Caneitl becomes more perti-
nent and painful (Potere e soprav
vivenzal: "Where is the historian
who could trace the course of Hi-
iler's disense? Even if todav a par
ticularly scrupulous history could
manage once and for all wo free it-
sell from the admiration of power
which is intrinsic to it, it might at
lenst put ws oo our guard against a
new Hitler, But since he would ap-
pear in andatker F:I]:l-:'d.' e would al-
so appear in another guise and the
waening would e in vain.

For a real understanding of this
|:||1|.':|1|:-|r||.'|'|1||'|. fnew methods of sto-
dy are indispensable, They must be
songht oul, taken and used where-
ver they offer themselves, Mo me-
thods tor such a research can exist
vet. Here the rigour of specialist
dizciplines becomes mere supersti-
rier, Whad ERCAPES thie h|h"i.ii.1|i.‘|-|.\
is that which is really important. A
nonsfragmented vision of the phe-
nomencn  is the main pre-
supposition, Anv arrogance of con-
cept, however wseful in other ca
sew, can only be detrimental herne”.
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Water colours
attributed to Hitler
from the Siviero legacy
an expert examination

Hermann Weiss

1. Ohject

At the request of the Department
of Culture of the Comune di Firen-
ze, on the Tih, 8th and 9th March,
1984, together with Professor
Hartmut Ullrich, [examined in the
Uffezi librasy twenty water colours
attributed 10 Adolt Hitler with a
view to -|:|a|'ii={.':..=n,g,r whether, in fact,
Hitler was their author, and o
then preparing & report on our e
searches 1o be delivered prior 1o
the proposed exhibition of the
paintings to take place at the end
of June, e |
The paintings were part of the le
gacy of the minister, Rodolfo Sivie-
ro, and have been for some tirme 5
the custody of the drawings de-
partment of the UMz, grouped in
a number of sets. We received no
information From the Dalian side
on the his al the paintings, We
were told coly thal From 1943 on-
wards Siviero worked on the tra-
cing of art works removed from
ll:dy by the Germans and afier the
end of Lhe war was offictally entru-
sted with their reivieval. In car-
g ol this task it is probable
El.ﬂl came inlo possession of the
above mentioned paintings, On re-
nli.lc.est. we were also informed that
legacy contained mo documents
which might clarify the history of
the twenly water colours.

2. Instrumenis of research

In our research we used the follo-
wing sources:

1. Adalf Hirler ais Maler und Feich-
rer, Ein Werkkatalog der (feerral-
de, Aguerelle, Zeichmunpen wrd Ar-
chitekrarskizzen, Edited by Billy F,
Price, Zug. Switzerland 1983 (cited
as Price and the number of the

paintingh.

This catalogue which was the first
attempt al ceriifving Hitler's pro-
duction as painter and draugitg-
man st be psed with caution nol
mnly because it also includes the
torgerics of Konrad Kujau, since
discovered, but also becsuse of
other imprecisions and errors.
2. Documents of the National So-
cialist Party Central Archives
(NESDAF) in the NS 26 section of the
Federal Archives of Kobienz icited
as BA with indications), The Fede-
:I!‘J Ar:h:;; contain a series of
olographic pegatives, and some
lmes also positives, made in the
NSDAP Archives of all Hitler's
Eainl:]ngs. which were Bought back
v the secretariat {Stab)of the Fiik-
rer's representalive famd  subse-
guently by Hess's secretariat) or el-
se they were lent lemporaiily 1o
the Archives their owners for
ithe purpose of registering them,
Above :ﬂ?fmm 1938 and wmil the
otitbreak of the war these Archives
develaped a considerable activity
on which were based a number of
lists not subscquently completed:
the following descriptions are con-
tained in the enclosures:
Enclosure A - List of 23 waler coe
lours re-purchased.
Enclosure B - List of 10 waler co-
lours by Hiiler in the possession of
Dr, Allred Detig, Yienna (with i
mensions),
Enclosure C- Manuscript List of 14
water colours by Hitler from the
Central Archives of the NSDAP of
which the painter Fritz Mihl-
brecht of Steinebach had made co-
pies, parily on drawing . Par-
tly on specially treated photogra-
ic paper; on the upper right mar-
El!l'lcis the date 17th February 1939,
losure 13 - Manuscripl, List of
20 paintings by Hitler, the subjects
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.I'Iﬂ'irllz |1|1'|ir|]1. .‘li'.l:l'li!.'ll. 4 I:I'I I.I.[I'I'II.'I'I
sions and annotations relating to
copies made by painters {among
them phowographic copies colow
red by handy, to their owners, and
i indications of the negalives pre-
served in the Archives

3, The Paintings

[ the coarse of an exomination of
the padntings in the Uffizi, they we-
re put indo what seemeed to ws to be
a logical order based on merely ex-
ternal criteria, and classiliad with
progressive pumbers (cited as FI
and the number of the painting.
The following descriptions contain
imdications on the dimensions of
the painting, previous owners eic.,
taken from the documents of the
NSDAP Central Archives and Pri-
ce's catalogie, Alter the dq.'-.n_'1'|r|-
tiezn there ﬁb“uw.‘i a critical analy-
sis ol the mformation gathered o
clarily the authenticity of the pain-
Titiges.

We have
paImtings:

1. Viernna Micheelekirche (FI-T)
Title and signature: Lh. "Wicn.
Kohlmarkt™ichaelekivehe & Dret-
lauferhaus. /A, Hitler™.

SEe: 21 =205 cmn. |:"1|'II.'I.'| 20 X7
el

Annotations: on lower margin of
recta, i manuscript “Around sa-
me wiclih oo all sides 29 172-37": an
VET=D,  Iranusc repl "The |::li|.'1|.||'|.'
has been frame by 5, Morgenstern,
WIEN IX, Lichiensteinsirasse 4.
Last owner: [abbeo Frager, Wien,
Florisdort/17. &.38. 5-..'|1. s
Sheet fefi loose in passepactout
with title primted on the lower
:|11:_|rh'_ir| “dall Hitler Wien Micha
elekirche und Dreilasaferhous™,

atalysed the Tollowing

2, Vienma, Schonenoor (F1.2)

Title: vl im _|.:|.:-I!||i|.' .'\L'J'iF:l[ "Alt
Wien/Schottentor 1859"

Signed: Lb. gothic "AH.".

Giwe: M=152 cm {Sheel 2520

CI1)

Anpolabions: verso,  ImanuseripH
same anmolaticn as on FI-1 with
prionted title "Adoll Hiiler "Wien
Schattenthor™

FRICE n. 180 sjize 20 13,2 cm

3. Vienng, Mewes Rarhaus (F1-3)
Signed: Lb, "A, Hitler”

Siper 203 %235 om

Annotations: on retro o cubiborm
gothic characters: “According o a
report by the Flihrer's A.DUC., 55
Brigadefithrer Julius Schaub, the
Fithrer and Chancellor has decla-
red that this water colowr is not by
his hand, The Fialrer and chancel
lor denies being the author of this
painting. Berfin, 1dth May 19237
Faor the Reichsfihrer of the 55 and
chief of the German police st the
Ministery of the Intericr, sigoed
Waol imanuscript] 55
Ij|-|,.||'||1-g'|1|i]'|1|'u1' arvd  ehiel ol the
personal secretariat of the
Beichshithrer-55°.

PRICE n. 230 siee 20.5= 2315 ¢m
BA: Megative NS 26/21312;
MEDAP Central Archives record
with indication of negative and si-
e ML5% 23,5,

3, Viepna, Parlipment (F1-4)
Signed: r.b YA Hider™.
Sire: 265416 cm
Anno ILbians: verso
{6l 4 E

PRICE n. 248, size 275415 ¢cm
BA: Posifive NS 264323 on the
|'.|-.'J.|:k uf which is 1h.|.' hl:_|||||'r il I'|1;'
MESAP Central Archives with the
indication 21312 (from Inns
bruck)" and further, the annota-
tise by hand “Parlamento and Rat-

“prande!

baus in Vienna (second piece!] Size
27 =415, Onriginal bought Tor the
Fiithrer from the property of Fran:
Feiler, Innsbruck (May 1938

5. Vienma, Parifement (F1-3)
Signed: r.b. A, Hitler”

Size: 26403 cm. the painling is
framed and wnder glass. Size of
frame 52367 cm
Annotations: versao
script, "A0&1"
FRICE n. 247 size 27 %4153 cm
BA: Kepative N5 2821371

MEDAP Central Archives record
with annotations "made on basis
o f reproductionViennese
original”.

r.b., manu-

6. Vienna, Arerspery Palace (F1-6)
Title: v.bh., in gothic “"Wien,/Auers-
perg-Palats"” Sigmed: b, cursive

“AH
Size: 18527 ¢m
Annedalions: verso,  manuascripl

I|.'|:-||||.*:l||.'1|.'| 1 Ge”

PRICE n. 226, size 16224 om

BA: MNegative amd positive NS
PEI RN 3 NSDAP Central Archives
record with size 18,545 26,5 cm
Particularitv: On the lower leht
margin in front of a tigure pulling
a small cart there 15 0 small simd-
e of colour which is also !';'n.'-:-gni-
zable on the photograph PRECE n.
226).

7. Frerma, Aierspere Palace (FI-T)
Title: r.b. gothic, "Auersperg Pa
lais™

Signed: Lb, gothic, "A, Hitler™

Size: 2003x27.6 ocm (Shee
21 = 18.5)
PRICE 1. 235, alre 13228 o,

BA: Megative M5 20021371 5;
MNEDAF Central Archives
with siwe HL5 =28 cm

8. Frempa, Raregenstadl (FI-8)
Title: r.h. Al - Wien/Alienstadl’
Ei}f_rl.ul.!. b A Hitleg™

record




Sige 223386 cm. The painting is
framed and voder z2lass

Hire of rame 48,35 610.3 cm
Anaolations: versa,  manuscripl

R
9, Vienmng, Kariskirche [F1-90

Signed: v by, voderlined © A, Hiles"
Size: 2392175 cm and annota-
tions on the exisience of 3 negative
i, 20801 in the Central Archives af
the NSDAP (proot no longer avajla-
Ble in the BA)

Ik Vienna, Schanbroem (F1-1408
Title and sipnotwre: b, molhic,
“Wien/Schinbrunner LinieJ&, Hi
Ilq'r"
Rize:
CIT
Annotations: lower margin recta,
manwscript, 12 G

PFRICE m, 290, sire 1828 cm.

BA: Positive NS 26/21 ¥ 14; stampexd
on back NSDAP Central Archives
with indication 21314 plus positi
ve of reire with an oval stamping
difbicult to ||,'|;-:|t_'||i.rr, })rt]l:!ii.l:ll'r the
miark of the framer Samue]l Mo
genstern; NSDAF Central Archives
record with size 14 = 20 cm.

134=20 om (Sheet 155215

11, Viemsmg, Pargadi |'*~||:er.' i (FI-11)
Title: Lb., gothic “WienFarmdeis
gartl”

Signed: b, gothic, “A. Hitlee"
i 140 % 19,5 ¢y (Shee| 29 375

Cim)
Annclathons: verso,  manuscript,
“Light of passepartout!/small
(48 327

PRICE n. 288, no sirae,

BA: Megative and positive M5

20021323 Central Archives regn-
sler NSDAF with siwe 15012 20,1
cm and provenance ''Prager,
Wien™,

Particularity: the laszt three letters
of the title "Paradeisgartl™ are oo
vered by a smudge. (The smudge is

et visithle on the p|1-::14|j:r.'|.p|‘|. [
lian translator's mote)

12, Vierma, 'LFJ-:'.I'J:.'n-'nlr'r;.l.rm';_ [(Fl1-12)
Title: rhb., gothic, "Wien/Micha-
elerpliiz, Dreilauafen/aus™
Signed: Lb., gothic, "A. Hitler”
Sire: 25.5% 18 om.

Observations: the pictuee in jis
drawing is almost identical to PRI-
CE n 173, The anomalies oceur in
the disposition of the five figures
in the sgquare w [rong of the Mi
chaelekirche, in the lower win-
d:_;.u."\e. |_:||' I:hq* |'n:]| Eorarei, 1 I|1:: wha
dow on the chiurch and in the iwe
figures missing from the Tagade of
the bell tower which are seen in
PRICE n. 173,

13, Vienna, Burgtheaier (F1-13)
Title: rhb., gothic, "Wien/Burg-
Theater”

Signed: b, gothic, ™A, Hitler™”
Siaegs 142 = M g (Sheet 166218
cm)

PRICE n. 270 sire 265 x 36

BA: Kegative (size 14 %20 cm) and
positive NS 2621315,

MSDAP Central Archives record
with size {ineorrect) 185 285 om.
14. Vierna, Burptheater [F1-14)
Title: b, Al "-'l.'u':n-'Rulglhl.".llul
{the upper line of writing is paler)
Signed: "A. Hitler {or Hittler?)
Cut andd ;.-:||.|.|.'LE O Passcparioul
recto, with a fine pencil stroke,
IEXEDe (2 {could perhaps be
read as TR De (87

15, Vienrg, Schatienkirehe (FI-15)
Title and signature: “Wien [ Scha
tenkirche 7 & Hitler™

Nize: 21 2B om (Sheet 298354
cmj

Annofations: on the passeparioul
on the inside, in pencil "4335"
Dh.‘-L‘l"- attons: dillerent trom' the
other painiings o oolour techni-
que for the flat use (diffuse} of och-

re bones as the dominant oolour
the figures are also striking being
Bigper and more fully drawn than
in Hitler's sther water colours [t
1% soielimes |‘:-u.-.:1i|‘.-||.' to make owl
their faces),

I&, Vienna, Kirche Maria avr Gesfa-
de (FI-18)

Signed: Lb. A, Hitler”

Cut and glued on Passepartowt;
27.2% 18 cm

PRICE n, 28%, gize 17 5085 cm

BA: Negative NS213.21, positive in
soction NS 2alvorl, 65

MSDAP Central Archives record
with sire 1E=27.5 cm and indica-
tiom o last owner Prager,

17, Mumich, Hofbrduhans (F1-17)

Fitle: Lh, "Minchen'kl. Holbréiu-
haus"

Signed: rb, "A. Hitler”

Size: 20.8x28.3 om {Shes

TP 3= 455 ¢cm)

PRICE n. 386, with an error in the
IS E i|'r| o sime 214 28,3 omy;
Indication thar the piclure disap-
peared at an avction in 1976,

BA: MNegative NS 20721325

18, Munrich, Vikrueliernmarkt it
Peterskirche (F1-18)

Til|{': rh, UMdnchen "L"iLILLL'lifH-
markt ! Peterskirche £ 1914
Signed: b AL Hitler™

Side: WA3ILE om the ]:liLllJI'l.' is
mounted on paper and with this
suppart glued on o cardboard
PRICE n. 373, sige 2226 cm

BA: NSDAP Central Archive record
with indication of negative B 18271,
the negative no longer available; si-
i ot indieated.

1. Mrimich, Alies Sramddevamsy am
Petersbergl (F1-19)

Title: Lb. "Miinchen/Standesamt™
RiHJu'd b, A, Hidlere™

Ll om pessepartout: 38.2% 254 cm;

the picture s framed and under

5




glass: frame sive 64,82 52,2 cm,
Annotations: on retro 2060
PRICE . 394, zive 39 22 &m,

BA: Megative M5 26017005, N5DAP
Central Archives record with size
26X 39 cm, provenance {False)
"Weinmbller” and description (Fal-
sel V' Petersberg] TF

0. Muirich, Altes Standesaril ane
Perersberpl (F1-200

Title: rh. * Miinchen/Standesamt™
Signed: Lb. "A. Hitler"

Size: Shewr 32,62 247 cm,

Sheet glued to openable passepar-
toit,

4. Examination ol the uulllunlir..':l[y
of individusl puintings

All twenmty water colours of the Si-
viero legacy are signed with the na-
me: i Hitler. Since not only in lat-
teer vesirs but ever since Hitler be-
came Chancellor, fake paintings in
ks mame wees 0 cireilalion, we
have had to take into account the
Fact that in some cases we mizht
have o examine old [akes, as is
certainly the case with FI 3.

Char pesearch was impedad by the
fact that three of the paintings are
framed and could not be opened
(FI 5 8, 19 and two others are
glued to the passepariout so that it
wits impossibile 1o examine the re-
troo or establish the exact sice of
the patntiog or of the sheet.

As regards the problem of the Falsi-
fications of Hitler's paintings it
can |lwe huiIJ.. alsave all, that this
must certainky be excluded when
i painting under examination is
found among the doecumends of the
departoment created for the collec-
thon and registration of Hider's
paintings al the Central Archives
of the NSDAP or at Hess's secreta-
riat, having there been judged o
be authentic.

A further difficulty hangs on the
fact that the only description of the
painting contained in these docu-
ments is insufficient 1o identify i
because numerous subjects, espe-
Llﬂ]l'l- = ||_'E.||.I":.I'\-| 1l'.ll\.'lllli.l i.llH.I .~F11J'
nich, were painted several times by
Hitler, Certain proal is, therebore,
only possible where there exizsis a
phatogeaph and where the pain-
ting is presented as authentic in
the correspondence and lists of the
Ceniral Archives of the NSDAP.
Photooraphic documents of the
Central Avchives ol the NSDAP
exist for the following paintings
L1 h‘_l =0 il,|_|.1|'||_'rl.l:il,1l". i |..I'|E'| |.'1|:l| L5
he considered certain: F1 4, 5, 6, 7,
i, 10, 13, 1% and 1%

The indicaticos contained in
Price's catalogue, on the other
b, warrant little credence sin-
ce, a5 we have already said, they in
clude recent falsifications by Ku-
jau and do not differentiate at all
between  genuine and  dubicus
paintings {to the exient that the ca-
tabopue attributes to Hitler the
|::-:::i|||i||!.'_ FI 3 which was declared
ted be False by Hitler himsell (PRI-
CE n. 259

Combining the Information contai-
ned in the documents of the Cen
tral Archives of the NSDAP and va-
rious ¢lues on the Florentine origi-
nals, one can, however, decide oi
the atiribution of the remaining
painlings even though there re-
mains room for discussion on the
l.].l_'|_eru;_' of certainty in individual
CasEs.

The suthenticity of the paintings
FI 1 and FI 2 is certified bevond
doubt by the handwritten observa
tiare, cortainly authentic, and ini-
tialled by the then Reichsamislei-
ier Schulie-Strathaus, the last per-
son responsible for the collection
of Hitler's paintings at the secreia

riat of Hess (o copy of (the signatu-
re of Schulie-Sirathaus is attached
a2z Enclosure ElL Further, the ao-
thenticity of Fl1 2 is also proved by
s subject according to Enclosures
& amd T ll':_ﬂp-q-;_'lll.'l.'h os, 16 and
17} and that of F1 1 according 1o
Enclosure C {n. 5

The identity of the two Florentine
pEntings W tih those cited in the
lists of thie Centrad Archives ol the
SESDAP cannot be doubiled, above
all heciuse in the rvwo lists the sk
jects (" Kohlmarkt, “Michaclekir
che, Drellanferhaes” and Schotten:
o'} oocur only once, and as re
gards n, 16 ol Enclosure A (corre-
sponding to FI 2 Schottentor) the
previous owner 15 indicated as Pra-
ger himself, In the second place in
Enclaosure A the repurchase date
is esfablished as August-
September 1938 and the annota:
tion by Schulte-Strathaus carried
the date 172,38

The annotation of forgery on the
reetrn of FI O3 s wondoubredly aw-
thentic, even il for the ideniilficn:
tion of Karl Wolff's signature [
must relv entively on my memory
as it was ool possible 0 obtain a
copy in order o compare them
However, this proves that the pain-
ting iz a forgery, and siylistically,
foss, 1t iflers froms the water oo-
lours safely attributable o Hitler,
As regards the subject of the “Rat-
renstadt!” ol the paindng FIL &, Pri-
ce's catalogue gives four other
-:'1:|||||'||1.'.~\. of which at least one
(PRICE m. 2571, vnee in the posses
sion of Hitler's photographer and
confident Hemedch Hollmann,
MLy :i.;_l_!L"r:'. he comsidered authan-
tie, Yei even if the same subject
cann b Fownd in other works by Hi-
tler there is no historical proof ol
the atiribution o Hitler of FI1 & In
this case absolute certainly could




only be reached through chemico-
technical analysis and stvlistic re-
sentch. However, starting frosm
our knowledpe of the style of the
authentic paintings, nathing, ot
firsy plance, against the agtri-
bBution to Hitler of this painting.
The motif of the Vienncse Karls-
kirche (FI1 9 is docementated 14 ti-
mes i PRICE and is thus the sub-
ject most often patnted by Hitler.
ll'be source cited by PRICE is ald
Dr. Priesack) and is convalidated
the indications of the Ceniral
Al:-;.l:glﬁh:nfhuthe HS?#F.] Even
1 the photo s ngr longer
traceabie in lh:'Frxlrjl Archives
we can congider this painting au-
thentic on a basis of these indica-
tions but also because of its sivle,
Very probaby FI 9 corresponds to
painting n. 12 of Enclosure A, the
only painiing of the Karlskinche by
Hitler that couwld have been re-
purchased by the Hess secretariat
(1939} and consequently registered
in the Ceniral Archives of the
NSDAP.
In the case of FI [4we can only ma-
ke a few sgl:pmdtiﬂns ax regards
its author. FI 14, like F1 13, is ance
ther painting of the Burgtheater, o
nmlir]istcd five Limes by PRICE.
The abbreviation “De’ must surel
refer w Delp. a surname whic
can, in its turm, be linked 10 the
Ceniral Archives of the NSDAP or
rather to the Hess secretariat. In
the list of Alfred Detig's colleciion
i=ee Enclosure B) F1 14 does not oc-
cur. Bui this is explainable if one
interpreis the date written on the
passepartout as the date of purcha-
s¢. The motive for which the pre-
vious ownership of Detig migrt b
considered doubtful can oniy be
explained through suppositions, 1f
one  considers  the date
Ocicher/November 1941 as the da-

te of purchase by the Hess secreta-
riat for to be more precise, by Bor-
mann) ire that case the painting re-
pistered as n. 12 in Enclosure C
canmt correspand o FI 14 since
this list (Enclosure C} was compi-
led in 1939, [ is much more proba
ble that it refers 1o FI 13, a pain-
ting that was reproduced by Miil-
breach "from a copy of unknown
provenance’’, on [ograpis pae
per and coloured E'_I,r hand {cf. En-
closure €). Since in the case of FI
13 we have nof been able to esta-
blish whether it was painted on
photographic paper, this indica-
tion explains at least the inexacti-
tude of the size indicated on the re-
gister of the Central Archives, The
authentication of FI 14 can be ma-
de with certaimty only by chemical
and stylistic analvsis. From a first,
even superficial, sivlisiic compari-
son there is no notable dilference
between this and authenticated
paintings, so that we can consider
i, with some reservations, authen-

nc.

The subject of FL 15, the Skoilen-
kieche, cited twice in the PRICE
catalogue, i not documentated in
the ntral Archives of the
MSDAP. Further, it docs not corre-
spond stvlistically to Hitler's other
works because of the monoione
use of the coleur ochre. The tigu-
res in the foreground, 1oo, have oo
e oul r. Even allowing for
the fact that in this case Hitler
might have wanted 1o make an ex-
F:rim-:nl h\:ith the mmuﬂdmﬁﬁ
i 5, the converpence

ﬂn listic anomalies as well as
the similarity of the colours to tho-
se of the forgery F1 3 & that
this pnlntlngll_ too, is a fake.

The case of F. 18 is problematical,
a painting which, inasfar as one
can make oul given the peor quali-

ty of the reproduction, is identical
to PRICE n. 372, It is not possible
to sav with certainty whether the
istration conserved in the Fede-
ﬁhn:hiv:s. which refers toa ne
gative B 1821 lost in the Central
Archives of the KSDAF, reaﬂi-!' ape
flaing 1o FI 18 because the
ck of measurerments of the photo-
raph., Further difficulties arise
me the registration in Enclosure
I which under the indication 1821
refers to a painting in oils on wood
without the vsual annoiation on si-
ze. In this case, however, it may be
supposed that the compiler of the
list committed a material ervor,
mistaking a line when transcribing
the data of the pictures “Vikiuwa-
lienmarkt u. Peterskirche”, “Der
Abend”, "Schliersee”, and "Koe
chel™. Actually, in Enclosure [ this
last painting s defined as a waler
although it is one of Hitler's

few ?;_lﬂpalntlngsn Ag n!gards the
very different size of FI 18 as given
it PRICE n. 373, it should be noted
that cut of at least o dosen cases
where PRICE could have checked,
he gives mecorrect measurements
four times {PRICE mos. 226, 270,
28%, 294} Hence, in this case, too,
the problem of authenticity must
be resolved by an analysis of the
style. Our examination revealed no
significant differences of style
respect of (he authenticated pain-

tings.
Inmfhe case of the last painting, too,
F1 20, in the absence of other erite-
ria, the problem of authenticity
can only be resolved by stylistic
analvsis, And in this ciase, teo, we
discovered no differences From the
authenticated paintings.

5, Conclusions
As Far as can be established by one

kxi
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Nl an CXpeTt oam Bl hi"'\-'.l:l'l"l-' |h'.'
padntings analveed, with the excep-
tion of FI 3 and FI 15, constitute o
sivligtic wnity which is not deta:
ched froom other water colours by
Hitler known to me. Ten painiings
(FI 4,5 &, 7, 10, 11, 13, 1&, 1% are
identifvable through the phoio-
graphs in the Central Archives of
thie MSDAP, They are |1.'|.'|r]l,||i..r.L'|J. HE
authentic through their registra-
tion in what was conceived as @

callection centre for Hitlerian
rri!lll!llljr_h. the CXPErLS ol  the
NSDAP had the possibility, in

doubiful cases, of referring to Hi-
tler himsell, The same recognition
of authenticity can also be attribu-
te] ta the water oolours F1 1 and Fl
2, imitialled by the person responsi-
ble in Hess's secretariat, Schulte
SEral s,

The paintings of dubiows aurthenti
city, FI 3,9, 12, 14, 18, 20 have sub-
j1_"l_'|;:-| I|||.I'|il_|'| Hret .||.I] II:'II.:I'I'II:! I.'I":I."'a'a IIL'rL'
in Hitler's work and in part alse in
the documents of the Central Ar-
chives of the NSDAP,

Even if the analogy of subject mat-
ter does ot consiiiuie a fuarantees
against forgery, it renders a stvli
s comparison and the identifica-
tion of forgeries easicr. Forgeries
may also be eliminated by wse of
the Fol lenwinng argument: the copies
at the official disposition of the
I::Jllll':l| Archives of the MSDAP |.'Tl_‘.
painters have i part been exaci-
ted on water colour paper and in
part on photographic paper. When
copics were made of paintings not
securely authenticated they were
done withoul exception on photo-
graphic paper [«f. Enclosures C
and D) and this is not the case with
any of the Florenting paintings,
To copclude, |3 of the paintings
exarnined can be direct v linked 1o

the Central Archives of the
MSDAF; amcng the remaining se-
i witler colours Lhose which car
respond o numbers FI &, 9, 14, 18
show some trace of checking on
the part of this organization or so-
me other comtact with it. Thus only
patatimgs FI 12 and F1 20 semaln
i.tiulal:.'ij-.

Il the rapport of almost all ihe
paintings deposited in Florence
with the Central Archives of the
MSDAP, or rather with the Hess se-
cretarviat constitutes, on the one
Tanal & gLl antee of authanticity, i
also, on the other hand, permils
the supposition that the twenty
'|1;,||r|.|!|r|g.h I.'rl.l.ll.'l:! L:I]:l im 1|'|.|.' I'I.iil::ll:].'\ 1||
Siviero as a single package, and ex-
cludes the possibility that he cal-
lected them frem differemt sour-
ceq. Thiz conclusion agrees with
what 1 hivve heaed From Dr, Augusi
Priesack whe in his day was re-
hFHI‘II"I‘I'II{' I':JI' r?ll(l'l?];lil]ll'lll.' I.":I]JII."'-
of Hitler's paintings in the Central
Archive aof the MSDAP and who can
also e considerad the co-auihor ol
the PRICE catalogue.

According to this inlormation 5i-
viero received the twenty paintings
Erom Mrs Gerda Bonmann who was
m the Ao .-'||.|_|i|_g;_' at the end ol Lhe
witr and died at Merono in Morch
1944, Gerda Bormann was the wite
I:III FI{”‘:‘H.W SR R0 S FJIII!'.' LUTAFED
ster, Martin Bormann. As such he
wis responsible tor all the collalxo
rators of the party office, the for-
mer secretariat of Hess,

Already in Hess's tirese, but alsa af-
terwards as his successor and as
secretary @ the Flibirer, Bormann
was concerned in all Hitler's priva.
te alltairs. He was certainly up to
date on the collection of paintings
by Hitler in the possession of the
NESDAP and thisis JH owved By & nole

af Himmler's dated 27.00,1942, Im
it one reads:

"The three water colours supposed
ig be by the Fibrer's hand; Wien,
Heiligemkreitzerhiol, Wien, Kau
nitzherg, Das Rathaus, were today
:];"\.|1'-:|_1.q'|_| Frw (H arders |I:I||1I'.'.illj'l_
information received [rom  the
Fiihrer isent with letier of Reichs-
leiter Bormarr, 248194359 (Soir
cer BA, NS 19 new/241).

S0 even during the wasr Hitler con
tinued to concern himsell with the
.|||.|:h|_'r|Li|.'1I1. ol ke PaEnlbrhErs gl ah
to circulation in his name and re-
purchassd by the NSDAP. Bor-
ML W L'L'l".-:_l.l'l'll_'l ||'|||:'r'|'|'|l|.'|;.| £Hl
the existence ol abowi thirty pain-
tings which, according 1o Dr, Prie
sack, were in the end collected, all
the mare so since this collection
WS k_:_']'l; in his offices '|1|'|h|1;|.|'.-|_1. m
the immediate viciniiy of his room
The Bact that the painlings, o %0
me of them, came io be in the
Iln:l.lll.lh ||‘| ﬁr1!.‘\. HIIITEH.IIIII '“Ll.il.hillll"h
no surprise, Siviers probably pos
seased the same infermation as
Friesack and passed the inlorma-
tiom o h:r leiter tor 1he German i
starian Dr. Bikne of Krefeld, In
should therelfore be possible bo tra-
ce this infoermation among his pa-
TS

It is very probable that ail owenny
paintings come from the Hess se-
cretariat .;rfll-q_'{l_iun :'||1d l:h-c:ll froam
Barmann. It is also possible and ho-
gical that such paintings passed
||'|5l|'|| 1|'|l." IIE"‘.‘H secrelarial T H!..ll'
mann and fram him te his wife and
thus came o Siviera in Italy. This
fact together with the srvlistic si
milarities between the pictures, re-
cogiilzable even 0 A non-exper
and their full sccordance with
other works by Hitler already
known to me, lenve me in ne doalt




that at least 18 of the paintings

tributed o Hitler. peri
Finally, as regards the date of the  and May 1913 and 1he ones of Mu.

o i palll'ltlngs lllﬂr::lﬁ}r [ afﬂrr'n?fd that mich between 1913 and August
from the Sivero legacy can at=  Hitler pain pictures of Viennas 1914,
mmldpﬁ'-u iod between 1910

Mustichk 195 U84
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